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ORGANS. 





MESSRS. F. A. SLATER & 


CHURCH 





CO. have the pleasure to announce that they have made 
improvements in the building of 


ORGANS 


BY THE INTRODUCTION OF ‘THE 


PNEUMATIC SOUNDBOARD. 


By these improvements Organs of their build have a Perfect Silent’and Uncomplicated Action and great 

Brilliancy of Expression. These ualities are of first importance in a Good Organ for Churches, Chapels, and 
olleges, Concert Hails or Drawing Rooms. 

Designs Prepared and Organs Erected, Rebuilt, Enlarged, Repaired, Re-voiced, and Tuned in any part of the 


Kingdom at very moderate charges. 
TESTIMONIALS AND ESTIMATES SENT ON APPLICATION. 





F, A. SLATER & CO., Factory. Saxon Road, Bow, LONDON. 





THE OLD FIRM. 
P. CONACHER & CO., 


Organ Builders, 
SPRINGWOOD WORKS, 


HUDDERSFIELD. 


Two Gold Medals. 


RIZE MEDAL, CLASS 1, WITH CERTIFICATE 
of Merit, ouncded to C. LLOYD & CO., for Excellence of 
Tone and Superiority of Workmanship. 


CHARLES LLOYD & CO., 


Organ Builders, 


Works : Brighton Street, Peas Hill Road, 
NOTTINGHAM. 


(ADJOFNING ROBIN HOOD'S CHASE.) 








Annual Contracts for keeping Organs in Order and 
Tune. 


ORGAN METAL PIPE MAKERS AND VOICERS. 
Price Lists forwarded on Application. 
Formerly of London, Established 1859. 


~ BEYINGTON 
lll | = And SONS, 

im Organ + + 
s m= 4 Shittbece. 
3 SOHO, 


LGRDON, Ww. 








, PRIZE MEDALS. 
Parie, 1855; London, 1862; 
Paris 1867. 








FORSTER and ANDREWS, 
ORGAN BUILDERS, HULL, 


Refer to a few of the noted Organs erected by them. A list 
of more than one thousand may be had on application (by 
letter) to the Organ Manufactory, Hull, 
TEMPLE CHURCH, London .. 


TRINITY CHURCH, South 
ALL SOULS CHURCH, Ha ‘fax 


M 


N HALL 

GOULBURN CATHEDRAL, New South Wales . 
SYDNEY UNIVERSITY, New South Wales 
WEST BROMWICH TOWN HALL.. a 
pa : TEMPLE, London. - 

MARY'S CHURCH Beverley “ 
WEDNESBURY TOWN peo 
ST. JAMES’ CHURCH, Holywood near Belfast... 
MARLBOROUGH COLLEGE CH HAPE * 


ROYAL NORMAL COLLEGES oe a 


GOLD MEDAL 
Awarded Bradford Technical School Exhibition, 1882. 


JAS. CONACHER & SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Inventors and Patentees of the best and cheapest Tubular Action, 
Perfect repetition, Reliability. 


ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 
POST FREE ON APPLICATION. 


te PLEASE ADDRESS ALL COMMUNICATIONS 
IN FULL. 


TO CHOIRMASTERS, CHORISTERS, AND 
THOSE LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


Is the best for training the voice ; it excels all other musical 
instruments, and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’"S NEW MODEL 
CONCERTINAS 


Can be made to suit the taste of the most fastidious in tone 
to quality and tone, and are made from to 68 keys 
Treble, Tenor, Baritone, and Bass, adapted for every dont 
tion of orchestral music, The new patent howing valves, as 
used by Signor Alsepti, render its intonation perfect, 


WOWWHWWHWWHWWWWlnaae B 
- 
w 
» 
Ae 
no 
o 


























“- 


nner tines Sg 5 


a ae 




















“- 


ona tiiney, 


a ee Se 





THE « NONCONFORMIST « 
Fe > MUSICAL ‘ JOURNAL 


A MONTHLY RECORD AND REVIEW 
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No. 13. JANUARY, 1889. Bit er PRICE 2D. 


Annual Subscrip'ion : 2s. 6d. post free. 


ORGANS. | ~ SACRED VOCAL MUSIC. 


Composed by E, BUNNETT, Mus.D.Cantab., 


Organist St, Peter Mancroft Church, Norwich, the Festivals, and Corporation, 


H tC N # y J 0 N ES & S 0 N S, Haster Anthem, “If we believe.” Four voices. 4d. 


Festival Anthem, “*T will magnify Thee.” 


136, FULHAM ROAD, oy ee 


SOUTH KENSINGTON, | Psalm xxx, “Out of the = ? — solo 


° ° . ‘ ls. 
Have several excellent PART- SONGS, SECULAR. 


SECONDHAND & NEW CHURCH ORGANS | Spring. "OoPreD NOS Ss: Se 


The Rhine Maiden, ~— ys sah Gothen = ee 








IN STOCK, |B Beware Pree * ” ” Shee of 6 ld. 
Ready for immediate use, Lists of all Compositions by the above may be had of the 
Publishers, 


CATALOGUE FORWARDED POST FREE. | NOVBLLO, BWER & (0., LONDON AND NEW YORK. 














TORPID LIVER 9 keESYDAVS’” = HIMROD’S 
CARTERS resveveusaol PAINKILLER, CURE & ASTHMA 


They also relieve Dis- : 
tress from Dyspepsia, fm | Get a bottle to-day of Perry ‘ 
Indigestion, ane Too Davis’ Pain Killer, the oldest Fstablished neariy quarter of a century. 
Hearty Eatin r- ; icinei Prescribed by the Medical Faculty tl hout tl 
fect. remedy for Dizzi- and Best Family Medicine in the “v — It is use das an inhalation, and ‘witho ue 


World, It instantly Relieves and any after bad effects 
ness, Nausea, Drowsi- y Among the thousands of t» stimonials the following 




















ness, Bad Taste in thef® | Cures Severe Scalds, Burns, will be read with txéeress £2 
Mouth, Coated Tongue, Sprains Bruises, Toothache, “The only relief I could get.” “If I had known it 
Pain in the Side, ete. He j i" Pai me Pe Sid ie earlier,” nord Beaconstield 
They regulate the | Headache, ains in 1@ Hilde, (in his dying moments). 
Bowels and _ prevent Joints, and Limbs, and all “! a conn sn' medy ever invented, and 
: os, " | * ° end is the only one it which I have 
Constipation and Piles. The smallest and | Neuralgic and Rheumatic Pains.| — abs.inte confidence.” —Emily Patthful. 
easiest totake. 40 ina phial. Purely Vegetable, @ | Taren internally Cures at once | ‘This is an exeellent remedy for asthma.” 
and do not gripe or purge, but by their gentle Don « : : Sir Morell Mackenzie 
action please all who use them. Established Coughs, Sudden Colds, Cramp Mm (In 22 otatenl lecture at the London Hospital and 
856. and Jni F ' i i ical College: 
— Standard PU of the United States, “En Stomach, Colic, Diarrhea, and “T have Used all reinodien—MLIMROD'S CURE is the 


peng 1s. 14d. Sold by all Chemists, or sent | Cholera Infantum. It affords best. It never failed 
ye . . = W 
I Instrated pamoh’ et free. British Depot, | Relief not obtained by other Trial samples 7 iver \ — ae 


46, Motborn Viaduct, London, E.C. | Remedies. Of all chemists at British Depot—44, oleers Viaduct, London. 


ls. 14d, and 2s, 9d, per bottle. And also of Newbsry and Sons, Barclay & Son, 
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MESSRS. F. A. SLATER & CO. have the pleasure to announce that they have made 


improvements in the building of 


CHURCH 


ORGANS 


BY THE INTRODUCTION OF ‘THE 


PNEUMATIC SOUNDBOARD. 


By these improvements Organs of their build have a Perfect Silent‘ and Uncomplicated Action and great 


Brilliancy of Expression. 


These qualities are of first importance in a Good Organ for Churches, Chapels, and 


olleges, Concert Halls or Drawing Rooms. 


Designs Prepared and Organs Erected, Rebuilt, Enlarged, Repaired, 
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Works : Brighton Street, Peas Hill Road, 
NOTTINGHAM. 
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Parie, 1855; London, 1862; - 





FORSTER and ANDREWS, 
ORGAN BUILDERS, HULL, 


Refer to a few of the noted Organs erected by them. A list 
of more than one thousand may be had on application (by 
letter) to the Organ Manufactory, Hull. 
TEMPLE CHURCH, London .. 
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LBOROUGH COLLEG 37. «1792 
RAMI INGTON LLEGE CHAPEL 34 1690 - 
ROYAL NORMAL COLLEGE, Upper Norwood .. 32 1§00 





GOLD MEDAL 
Awarded Bradford Technical School Exhibition, 1882. 


>| JAS. CONACHER & SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Inventors and Patentees of the best and cheapest Tubular Action, 
Perfect repetition, Reliability. 


ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 
POST FREE ON APPLICATION. 
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ORGANS. 
HENRY JONES & SONS, 


136, FULHAM ROAD, 
SOUTH KENSINGTON, 


Have several excellent 


SECONDHAND & NEW CHURCH ORGANS 


IN STOCK, 


Ready for immediate use. 
CATALOGUE FORWARDED POST FREE. 








~ SACRED VOCAL MUSIC. 


Composed by E. BUNNETT, Mus.D.Cantab., 


Organist St, Peter Mancroft Church, Norwich, the Festivals, and Corporation, 
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Four voices. . . . 3d, 
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Psalm cxxx., “Out of the 7m, (Tenor solo 
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pas Ang, over dale. Fourvoices. ..,., Sd. 
The ty Maiden : ‘s : Kp Nat 3d. 
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Publishers, 


NOVELLO, EWER & CO., LONDON AND NEW YORK, 














TORPID LIVER 


Positively cured by 








oA 





tress from . Dyspepsia, 
Indigestion, and Too 
Hearty Eating. <A per- 
fect remedy for. Dizzi- 
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Bowels and _ prevent 
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easiest totake. 40 ina phial. Purely Vegetable, 
and do not gripe or purge, but by their gentle 
action please all who use them. Established 
1858. Standard Pill of the United States. In 
phials at 1s. 14d. Sold by all Chemists, or sent 
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PYrofes sional Motices. 
ADAME 


Finsbury Park. “Hymn of Praise :” ** Madame Bailey deserves 
special praise for her delightful singing. am J ‘ide Press. 


M R. ALFRED CONSTABLE (C hdtitiaster and 
Principal ‘enor, Bromley Parish Church). For Oratorio:, 
Ballads, etc., 18, St. German's Road, Forest Hill, S.E. 


Mss MARJORIE EATON (Soprano). Oratorios, 
Concerts, etc., 237, Katherine Street, Ashton-under-Lyne. 


ISS) EMILY FOXCROFT (Contralto), Gold 
Medalist, L.A.M., 1888 ; First-class, Society of Arts, etc. 








Oratorio3, Ballad Concerts, etc., for terms and vacant dates, 3, Holford, 
Street, W.C. ae. So 

ADAME MINNIE JONES (SOPRANO), R.A.M. 

Honour Certificate. For Ok:atorios, Concerts, etc. 


Address, St. Asaph. 


Me: HENRY KNIGHT (Alto). For Solos, Quar- 


tettes, etc., or as Accompanist, 8, Bardolph Road, Hollowa ay, N. 


ISS CONSTANCE POOCK, CONTRALTO 
VOCALIST, PIANIST, and HARMONIUMIST, Principal 
of the School of Music, St. Giles’, Norwich, is at liberty for 

Uratorios, Concerts, Recitals, her ‘‘ Beethoven” Lecture, etc. ‘lheory 
and Harmony Lessons by Conespondcnce. 


N ISS HAMILTON SMITH (Contralto) (Gold 
4 Medallist). Concerts, Lessors. Also Guitar and Mandolin. 
13, Dorchester Place, Blandford Square, 


R. ALEXANDER TUCKER (Principal Bass in 
the City Temple Choir), 5, Eskdale Villas, Brixton, S.W. 


ISS COYTE TURNER (CONTRAJ TO). | For 
Concerts, Oratorios, etc., address, 99, Wilberforce Road, Fins- 
bury Parl, London, 


Ayaoe® E CLARA WEST (SOPRANO), MISS 
LOITIE WEST (CONTRALTO).—Of the Crystal Palace, 
London and Provincial Choral Societies’ Concerts, etc.— 

24, King Edward Road, Hackney, London. 


iY ISS MINNIE WILLIAMSON (Soprano). For 
Cencerts, etc., Owen Street, Hereford. The Press say: s, § ‘ The 
audienc e showed their appreciation of her full, rich soprano voice.’ 


M RF. J, BARN, Mus. Bac. Cantab., gives 
Lessons by Post ia HARMONY, COUNTERPOINT, etc., 
and prepares for Musical Examinations. Latest successes : 
L.Mus.T.C,L. (including candidate with highest number of marks) and 
A.Mus.T.C.L., July, 1888; F.C.O. and A.C.O., 1888; F.Gld.O., 1888 ; 
Mus. Bac., Toronto, 1887, ist, 2nd, and Final Exams. +» With first on 
List iff Final ; and 1838 several 1st class; A.R.C.M., 1887 ; Senior Local, 
R.A.M., and T.C.L. in Honours. Terms very moderate.—Address, 
Cobham, Surrey. 

O VOCAL STUDENTS.—ORATORIOS © and 
CANTATAS for SALE, in excellent condition. List and omens 

sent. Lettersto D., 26, Winchester Road, South Hampstead, N. 


RGAN LESSONS and PRACTICE on fine mea 
manual Organ. S.E, district. Course of twelve weeks, £2 2s. ; 
with Harmony, £3 38.; wind, 4d. an hour. Brownlow Baker, 

3. Langdon Road, N., and 48. Trinity Square, S.I 
Dedicated, by rmission, to the College of Organists. 

ND THOUSAND.—ON TUNING THE ORGAN. 
Illustrated. Faults, with Remedies. Post free, 2s. 6d. P.O.O. 
to A. Hemstock, Organist, Diss. 

‘* Every page shows that Mr. Hemstock is a master of his subject.”— 


Musical Standard. 
‘* Contains much useful information.”—Musical Times. 
“ A practical and useful book.” —Music Trade Review. 


OLD NOTATION. SOL-FA NOTATION, — 


The School Hymnal Tune Book. 


Edited by 
JOHN ADOOCK, of Nottingham. 




















Tue attention of the sunetenl public generally, and especially o 
Teachers in Sunday Schools and Board Schools, is invited to this 
choice collection of Tunes, containing compositions of musical taste 
and excellence by W. J. Leaver, S. Reay, C. Marsua.t, H. 
Farmer, H. S. Irons, A. Pace, H. Hovuseitey, F. MARSHALL 
Warp, and others. , 
IN EITHER NOTATION. 

Price—Paper Boards, 2s. ; Cloth, Red Edges, 2s. 6d. 


Ch eap Sol- fa Edition, 1s. 


Of all Reoleliave, or 7 
E. MARLBOROUGH & CO., 51, Old Bailey, London, E.C, 


BAILEY, 59, St. Thomas Road, 





EVERY ORGANIST 


SHOULD HAVE A SET OF 


RUMMENS’ ORGAN PEDALS AND 
ATTACHMENT FOR PIANO 


HOME PRACTICE “OF ‘ORGAN MUSIC. 

They are very easily applied to any Piano, 
Pianette, etc., also Harmoniums and American 
Organs, and afford unlimited Pedal Practice. 

Testimonials from Dr. Srainer, Dr. STEGGALL, 
Dr. Brincg, Dr. Martin, Dr. Frost, E. H. Turpin, 
Esq., and many others. Full particulars on appli- 
cation. Address— 


HENRY J. RUMMENS, 47, Church Road, Brixton, $.W. 


Pedal-Piano Practice, _6d. per hour. 


‘SINGERS’ FRIEND” LOZENGES 


Give instant strength and resonance to the Voice. For Sore Throat, 
Hourseness, and Cough. 

‘* Invaluable aids.” —Rev. Idrisyn Jones’ Testimonial. 

Boxes, 1s. r}d., and 2s. 34. post free, of W. James, Chemist, 
Highgate-road, London, N.W., and o° all Chemists. 

Ask for James’ ‘‘ Singers’ Friend” Lozenges, for Speakers : and Singers. 








ORIGINAL VOLUNTARIES. 


FOR ORGAN OR HARMONIUM. 
Composed by G. H. SWIFT. 
Six Books, 1s. each, 10 pieces in each Book. 
This work should be in the hands of every lover of well-written 
Organ Music, being without doubt the finest collection of easy, 
tuneful, and effective Voluntaries ever published. 


NEWBURY: APHONSE CARY. 
(London Branch : 87, Oxford Street, W.) 


SACRED CANTATA. Just published. 


SAMUEL. 


The Words selected from Holy Scripture. The music composed by 
LANGDON COLBORNE, Organist of Hereford Cathedral. 

This work takes one hour in performance, and contains several well- 
known Hymns to be sung by the congregation. 

Price 33., paper ; bound, 4s, Choruses, 1s,; Book of Words, 1d, 

“The music of ‘Samuel’ is always thoughtful and graceful, and 
often a great deal more than either of these.”—Musical World. 

‘If the plan of this Cantata can be followed (and Dr. Colborne’s 
thoughtful and beautiful music a show that it is capable of being 
made artistic as well as didactic), the great question of congregational 
music may find a solution in its frequent employment.” —Morning 
Post. 

“* Choirs will be glad to have a work of this kind, as it is not by any 
means difficult.” —Birmingham P. ost. 





London: Weekes and Co., 14, Hanover Street, Regent Street ; 
N. Hens and Co. 9 Hereford, ford, Abergavenny, Brecon. : 


POPULAR MARCHES 


FOR THE ORGAN OR PIANOFORTE., 
By R. T. CLARK MORRISON. 


‘British National March” 


(Accepted by H.M. the Queen) e+. price 3/- 
“Priory Grand March” ... ,, 3/- 
“Trionfale Grand March”... ,, 4/- 


These are excellent pieces for Concert or Church use, 
Organists would do well to procure them, 
Sold at Half-price by 

REID BROS., 436, OXFORD ‘STREET, LONDON. WwW. 


NICHOLSON & CO.,, 
Organ Wuilders, 


Palace Yard, WORCESTER. 
ESTABLISHED &0 YEARS, 


PRINTED Price Lists from £50 to £1,000 forwarded free, 
Estimates also given for any specification required, 
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THE NONCONFORMIST 
MUSICAL JOURNAL : 


A MONTHLY RECORD AND REVIEW. 
Devoted to the interests of Worship Music in the 
Nonconformist Churches. 


Eprrep By E. MINSHALL, 


Organist and Director of the Music at the City Temple, 
London, £C. 


PUBLISHED THE FIRST OF YEARLY SUBSCRIPTION, 
THE MONTH, 


Price 2d. Post free, 2s, 6d, 
Editorial, Publishing, and Advertising Offices— 
44, FLEET STREET, LONDON, E.C. 
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ECHOES FROM THE CHURCHES :— 


"part in this demonstration of Reaiiaabi choirs, 
and at the same time enjoy a very cheap holiday. 
Cannot country choirs, especially from the large 
towns, take part? Why should not the choirs of 
Birmingham, Manchester, Liverpool, Bristol, Not- 
tingham, etc., unite? Wellingborough, Gateshead, 
Blackburn, Burnley, and other towns where united 


| choral festivals are held periodically, could each 


probably send a contingent. If a fair number of 
singers could be secured in any locality, the railway 
companies would no doubt convey them to London 
and back upon very reasonable terms. If this trip 


| could be considered as the annual choir treat, the 


| secular, but chiefly the former. 


expense could possibly come out of the church funds. 
To meet any deficiency, a concert, made up of the 
Crystal Palace programme, might be given by the 
choir in their own church or schoolroom. This 
would probably bring in sufficient to meet all ex- 
penses. We should be glad it some of our readers 
in the large towns would bring the matter before 
the notice of the organists and choirmasters. 

The programme will be partly sacred an:! partly 
The Musical Com- 
mittee of the Union have selected choruses by 


' Handel and Mendelssohn, anthems by Bunnett, 
| Elvey, Goss, Purcell, S:ainer, Macfarren, Rea, and 


part-songs by Mendelssohn, Barnby, Gaul, Leslie, 


| Reay. These names area sufficient guarantee that 
| the programme will be good and popular. 


The Committee of the Union have wisely come 


| to the decision to make the Union as broad as 


| possible, to avoid any charge of 
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Che Forthcoming Choir Cnion festi- 
pal at the Crystal JPalace. 





“ clique-ism.” 
They have consequently asked several gentlemen to 
undertake the duties of conductor and organist. 
Mr. E. Minshall and Mr. ‘T. R. Croger will there- 


| fore conduct, and Mr. Ernest W. E. Blandford 


(organist of Stepney Meeting) and Mr. J. R. 
Griffiths (organist of Christ Church, Westminster 


| Bridge Road) will preside at the organ. 


WHEN the Nonconformist Choir Union was estab- | 


lished in April last, it was suggested that an annual 
festival should be held at the Crystal Palace. This 
proposal was very heartily received, and it was 
agreed that such a festival should be one of the 
objects of the Union. At the time, however, no 
one ventured to predict that the Union would make 


such rapid strides as to contain a sufficient number | 


of choirs to justify the authorities to arrange for a 


festival of this magnitude in 1889. Such is, how- | 


ever, the case, and the date fixed is Saturday, June 
Ist, at 4 p.m. 

About sixty choirs (a total of about,1,400 voices) 
took part in the first festival service at the City 
Temple in June last. Since then other choirs have 
joined, so that at the present ‘time the Union can 
command a chorus of about 1,800 voices. As at 
least 3,000 singers are required for the Crystal 
Palace Festival, it is hoped that many choirs will at 
once associate themselves with the Union. 

There are no fees of any kind. Choirs will 
have to pay for the Books of Music, which will 
cost one shilling - each. 
from London, including admission to the Palace, 
will be provided free of charge. London choirs, 
therefore, ought not to have any difficulty in taking 


Return railway-tickets | 


It is very desirable, on many grounds, that the 
Nonconformist choirs should muster in strong 
force at this festival We therefore call upon 
every such choir in the metropolis to forthwith 
join the Nonconformist Choir Union. Mr. T. R. 
Croger, 114, Wood Street, E.C., is the esteemed 
and energetic Honorary Secretary, to whom appli- 
cation should be made, and who will furnish all 
further information. 

We have every reason to believe that the Crystal 
Palace Festival will be a thorough success and a 
real enjoyment to those who take part in it. 


Orcanists, choirmasters, and those taking an 
active part in the music of the Church are so tied 
to their Sunday work that they are unable to learn 
much from the experience of others. We propose, 
therefore, to devote a space each month for the 
interchange of opinion upon all subjects that come 
within the scope of the Journal. We shall be 
glad if those of our readers who require informa- 
tion will forward us questions, which shall appear. 
A nom-de-plume may be used by the inquirer, but 


| the name and address of the questioner must be 


sent as a guarantee of good faith. The following 
month the replies that we receive will be pub- 














wr Pea 





4 THE NONCONFORMIST MUSICAL JOURNAL. 


[Jan., 1889. 





lished. In this way we believe much useful in- 
formation will be given. Questions and answers 
should be forwarded. to us as early as possible in 
the month. 





At a certain chapel in London a programme of 


strictly sacred music is given one evening every |... 
| sixpence. 
month for the benefit of the poor people of the | 


neighbourhood. ‘There is no charge for admission, 
and there is no collection, and no performer is paid 


| 
| 
| 
| 
| 


for services rendered. It is therefore a labour of | 
luve all round. The organist, who has this work | 


in his charge, was, however, more than astonished 
when one day a well-known Christian man stopped 
him in the street, and rebuked him for having 
‘those wicked services”! Where the wickedness 


_comes in we fail to see. 





WE understand pianoforte-playing competitions 
are now started in America upon a new system. 
The most efficient performer has to give the others 
so many bars’ start according to their respective 
abilities, and the player that gets to the end of the 
piece first secures the prize! How soothing to 
hear half a dozen competitors playing together on 
this handicap principle ! ! 





We are indebted to many of our subscribers 
for expressions of good-will and congratulations 
which accompanied the subscription renewals. 
One well-known church musician in Scotland, a 
gentleman whose opinion upon all matters relating 
to worship music is valued, says, ‘(I must express 
my great gratification at the success you report; 





and [| may add, in congratulating you thereon, that | 
it is well deserved. You fill a vacant place most | 


admirably, and I shall certainly continue my strong 
recommendation to all musical friends with whom 


I. may come in contact to take the N. M. J.” | 


Another gentleman, a Mus, Doc., writes, “I 
think the Journal is calculated to do much good.” 
Another writes, ‘There can be no doubt the 
Journal supplies a long-felt want amongst Noncon- 
formist organists and choirmasters. I have always 
looked forward to the arrival of each number with 
pleasure.” For such generous appreviation of our 
work we are deeply grateful. : 


Tue Tunbridge Wells Advertiser, referring to 
a musical service given in one of the Congrega- 
tional churches in the town, wisely says, 
“Tt is as true of that king of instruments 
the organ as of wealth, that a_ responsibility 
for its adequate utilisation attaches to © its 
ownership. Be the proprietors private in- 
dividuals or public bodies, they are to a certain 
extent trustees thereof for the benefit. of their 
fellow creatures, and the oftener outsiders can be 
gathered together to hear ‘the majestic organ roll 
contrition from. its mouths of gold,’ as it accom- 
panies a well-trained choir in some exquisite 
musical rendering of a sacred story or a tale of the 
heroic age, the better is this trust performed, . .. 
Such services are a rea] boon to any neighbour- 








hood, and the oftener our churches, and chapels, 
and public meeting-places can be thus used for the 


| culture of the community, the better for us all.” 





Tue bound Volume of the Journal for 1888 may 
now be had at our Office, price three shillings and 
Cases (cloth, with gilt lettering) for 
binding may also be had, price one shilling. 


Music at Park Chapel, Camden 
Town, 























Park CuapeL, Arlington Street, Camden Town, 
has long been honourably known for its activity in 
all departments of church work; and Joshua 
Harrison is a name dear to many hearts, and 
familiar to almost every family in the locality of 
the chapel. Few ministers have maintained their 
positions so long as Mr. Harrison has done, for ever 
since 1846 he has enjoyed the respect and affection 
of a large congregation. Though now some years 
beyond the “three score years and ten,” he-still 
retains much of the power of his youth, and his 
commanding figure is still upright and stately. 

His chapel has recently been considerably im- 
proved, The old-fashioned pews have given way 
to more comfortable ones of the moderna kind, and 
the walls and ceiling have been made pretty, under 
the skilful hand of the decorator. 

The organ (an excellent two-manual instrument, 
by Willis) is placed at the back of the pulpit, 
and stretches from gallery to gallery, which, by 
the way, is not a great distance, as the chapel is 
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narrow, but long. The choir, which consists of | sequently a little uncertainty and a distinct ten- 
| dency to drag. 


about twenty members, sit immediately below the 
pulpit. Mr. Charles Darnton (whose likeness we 
give above) is the able organist, and has held that 
position fur more than twenty years. He is well 
known to our readers as the writer of some in- 


teresting and practical papers which have appeared | 


in our columns. Heis also well known as the com- 
poser of several services of song, anthems, organ 
voluntaries, pianoforte pieces, songs, etc. He has 
recently written two cantatas, one of which, ‘‘ The 
Song of Creation,” is shortly to be published by 
Messrs. Curwen and Sons. 


| to expression. 


| instead of facing the congregation. 


Of Mr. Darnton’s accompaniments we can only 
speak in terms of unqualified praise. Few men 
understand their work better. He exhibits ex- 
ceptional taste and good judgment. 

The choir, too (in spite of their feebleness in 
the anthem), deserve a word of commendation. 
They lead well, and pay considerable attention 
Their position, however, is not 
the best possible. They sit facing each other, 
Though 


| Mr. Darnton is responsible for the music, Mr. 


On the occasion of our visit, Wély’s Andante in F | 
was played as the opening voluntary. The first | 
bymn (which was given out by a gentleman with | 
an exceptfonally clear voice) was “Hail to the | 


Lord’s Anointed,” and was sung to ‘ Exultation,” 
No. 475.in the *‘ Bristol Tune-book.” It is a sweet, 
flowing tune, but some of the congregation found 
the F sharp in the third line more than they could 
comfortably manage, the result being that some 
were out of tune at that point in each verse. 
Tunes, to be thoroughly congregational], should not 
go higher than E.. The smart attack was notice- 
able... Very frequently congregations are very slow 
to start, but Mr. Darntun is brisk himself, and the 
choir and congregation commenced each verse with 
very commendable promptitude. After the last 
verse the Amen was played on the organ, but 
not sung (except after the closing hymn). If it is 
played, why is it not sung ? 

The, anthem was Attwood’s “Teach me, O 
Lord,” but this was feeble. It was left pretty 
much to the choir; but they appeared afraid of it, 
and except for the assistance of the organ, they 
would have probably collapsed. Especially was 
the weakness noticeable when one part alone was 
singing. The explanation was that as it was Sep- 
tember many of the choir, notably the leaders, had 
not returned from their summer holiday. 

The anthem-book in use is “ Anthems for the 
Church and Home,” which is edited by Mr. Darn- 
ton. To help the congregation to sing correctly it 
is intimated in the preface that “the words are 
printed in the order in which they are sung. Such 
as are placed in parentheses are not sung by the 
treble voices, but belong to some of the other 
parts.” This arrangement is certainly helpful to 
those who do not understand music. 

For the chant the Magnificat was sung. It was 
taken a shade fast, but the enunciation was clear, 
with one or two exceptions. For instance, there 
was a want of agreement in the passage— 

“ He hath. scattered the proud in the imagi | nation | of 
their | hearts.” 

Upon the whole, however, the chanting was de- 
cidedly good. 

The hymn before the sermon was “ Go, worship 
at Immanuel’s feet,” and the tune “ Mainzer.” It 
is hardly necessary to say that the singing went 
with a good swing. ‘The final hymn was “ The 
radiant morn has’passed away,” but the tune “ In 
Memoriam,” 592 in the “Bristol Tune-book,” 
seemed new to the people. There was con- 


Porter undertakes the duties of leader. 

During the winter months good and elevating 
music is provided for the poor of the neighbour- 
hood in the form of a “ Service of Song,” which is 
given once a month. Admission is entirely free, 
and there is no collection. The programme con- 
sists of choruses from’ some of the oratorios, 
anthems, and solos by a _ professional vocalist. 
These musical evenings are now in their fourteenth 
year, and are more prosperous than ever. They 
are carried on under Mr, Darnton’s direction, and 
he spares no trouble to make them thoroughly good 
and attractive. The choir likewise willingly devote 
much time and attention to this work. That their 
efforts are much appreciated is very evident. 

May the happy influences which have for so long 
gone forth from Park Chapel to all the district round 
continue and increase, Few churches have a better 
record in any branch of Christian work. 


Blackburn Monconformist Choral 
inion. 


THE first concert of this new Choral Union was given 
on November 27th, in Chapel-street Congregational 
Church, The society has only been in existence about 
three months, and already it numbers almost 150 
members. 

Two concerts only will be attempted in this their 
first season,, Rossini's ‘“Stabat Mater” having been 
selected for the second concert, which is to be given in 
March. 

Under the conductorship of Mr, S. Thornborough, 
the organist of Chapel-street Church, the Union 
promises to develop into a powerful and important 
musical society, notwithstanding the fact that there 
are three other societies already in the town. 

It was a bold beginning for a new socie'y to give 
Handel’s “Messiah” at its first attempt, but the 
success of the performance amply justified the selec- 
tion. A better place, perhaps, for hearing @he 
“ Messiah” could not have been chosen than Chapel- 
street Church. It is capable of seating a large audience, 
and with exceptionally good acoustic properties, the 
solos and choruses were heard to gre:t advantage. 

The pulpit had been removed, and a large platform 
erected in the chancel to accommodate the chorus and 
orchestra, which numbered 170. Mr. Jonas Hindle 
presided at the fine organ, and Mr, H. Nuttall was the 
leader of the band, The principals were Madame 
Farrer-Hyde (soprano), Miss Alice Bertenshaw (con- 
tralto), both from Sir Charles Halle’s concerts, Mr. A. 
F. Thornborough (tenor); of Liverpool, and Mr. Fred 
Gordon (bass), late of the Carl Rosa Opera Company. 
The audience were appreciative, and were not slow to 
express their approval of the manner in which the 
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music was given. The tenor and bass principals 
rendered their parts very satisfactorily, but the ladies 
were listened to with even greater pleasure. Miss 
Bertenshaw delighted the audience by the sweet and 
effective rendering of her solos, and Madame Farrar- 
Hyde was equally successful, and did full justice to 
her part. The choruses were. exceedingly well given, 
the parts being evenly balanced. Mr. S. Thornborough 
conducted with energy, and kept the chorus well under 
the control of his baton. The concert was exceedingly 


successful, and does Mr. Thornborough the highest | 


credit. 


Che * Revemption ” ” at Reaent’s 
JOark Chapel. 


Gounop’s “ Redemption 
Chapel on Wednesday, December 5th, in such a manner 
as to reflect the highest credit upon all concerned. Ona 
former occasion a “ grand,” 
had been given, but now for the first time an entire and 


difficult work was undertaken, with a “full profes- | 


sional orchestra,” a choir of some two hundred voices, 
and the following principals: Miss Alice Whitacre, 
Miss Hannah Jones, Mr, Hirwen Jones, Mr. Frank 
May, and Mr. Frederick King; organist, Mr. Thomas 
Pettit; leader, Mr. H. R. Starr; and the conductor, 
Mr. J. L. Phillips, the organist of the chapel. 

The chapel was filled to overflowing. Raised upon 
the pew-tops to the left of the pulpit was a large plat- 
form bearing the band and choir, whilst the soloists sat 
in crescent form in front of the pulpit at the extreme 
corner of the orchestra, and surrounded by beautiful 


exotics, the organ making an excellent background to || 


the whole. 
With regard to the performance, it should be recorded 


that the orchestra seemed well up to its work, the | 


effect in the ‘March to Calvary,” the ‘ Crucifixion,” 
and “ The Women at the Sepulchre ” being most note- 
worthy. To any one who contemplates giving a similar 
performance, and who proposes to give the brass parts 
of the “Celestial” music to the organ, it might be 
well to suggest the advice, now so classical, “ Don't.” 
It is an economy not likely to occur twice under the 
same direction. This remark, however, need not 


detract from the sense of great satisfaction derived | 


from the excellent rendering of the instrumental por- 
tions of the work. 

The solo singers rendered their parts well. Especi- 
ally would we notice the well-balanced voice and 
religious delivery of Miss Hannah Jones. 
Jones sang his numbers in a pure artistic style, every 
word being clearly enunciated and given its true value, 
wliile his voice was, without strain or effort, perfectly 
in time and sweét. The utterances of Christ were 
given with quiet dignity and meaning by Mr. Frederick 
King; especially thrilling was the cry from the cross, 
‘‘My God, My God, why hast Thou forsaken Me?” 
Miss Whitacre and Mr. Frank May were both efficient, 
the latter as the second Narrator. 

The choir, composed of willing and able friends who 
had cheerfully joined that of the chapel, must have had 
a great deal of care bestowed upom them, for the 
choral numbers went well. 

The great interest which seems to surround this 
event arises from the fact that a capable choral society 
has sprung into existence full grown, or nearly so, and 
assuredly it will not be allowed to die. This assem- 


blage of competent musicians should certainly look 
forward to a career of useful, pleasurable work. Mr. 
. L. Phillips, the esteemed and energetic conductor, 
as proved beyond a doubt his perfect ability to carry 
such a society to a worthy position amongst our lead- 
ing local associations, 


| are the merciful” was also tastefully sung. 


Mr. Hirwen | 





‘Gn Evening with the Congrega- 
tional burch bymnal.” 


SucH was the title of avery interesting and instructive 
lecture given by Mr. E. H. Mannering, on December 5th, 
in Hare-court Chapel, where the Hymnal is to come 
into usc in January. There was a fairly large audience. 
The Rev. Henry Simon, the pastor of the chapel 
presided, and briefly introduced the lecturer. 

In opening, Mr. Mannering said it would be his aim 


| to stimulate them in their efforts to improve their 
| psalmody and to point out to them the opportunities 
| before them in their new Hymnal. 


Having given a 
brief history of psalmody, he drew attention to the 


| various good points of the book. The marks of expres- 


” was given at Regent's Park | sion printed against the hymns were very helpful in 


obtaining effective singing. Then the editer had most 


| wisely avoided all hymns which contained expressions 
| of bad taste and incongruities which were detrimental 


or miscellaneous, concert | ¢, worship. Several quotations from the old Con- 


gregational Hymn-book were given as specimens of 
what had been avoided. Writers of almost all creeds 
were represented, for hymns by Unitarians, Roman 
Catholics, High Churchmen, and Low Churchmen were 
found in the book. The alterations in the hymns, a 
work that was attended with much difficulty, had been 
most discreetly dealt with by the editor. 

Mr. Mannering then gave a history of Church Music, 


| and unfortunately left no time to speak in any detail of 


the music inthe Hymnal. The audience, however, had 


| the pleasure during the evening of listening to nine 
| tunes, one chant, and eight anthems, which were excel- 


lently sung bya choirof about seventy voices, conducted 
by the lecturer, and ably accompanied by Mr. Drewett, 
the organist of the chapel. These were termed “ illus- 
trations,” but they were illustrations of the musical 
wealth of the new Hymnal rather than of the lecturer’s 


| remarks. Barnby’s exquisite anthem “ Abide with me” 


was greatly appreciated. The two soprano solos were 
beautifully rendered by Miss Daisy Bayley, who sang 
with great expression. Dr. Hiles’ quartett ‘‘ Blessed 
Of the 
(Sullivan’s arrangement), Laudes 


tunes, St. Ann, 


| Domini ( Barnby), and Holy War (Booth) were the most 


effective. 
A very hearty vote of thanks to Mr. Mannering, 


| proposed by the Rev. Henry Simon, seconded by Mr. 


Dick, was carried with loud applause. 


The “ibpmn of JPraise” at Ciest- 
bourne JPark Chapel. 


On Monday, Dec. 17th, Mendelssohn’s “ Hymn of Praise” 
was given in Westbourne-park Chapel (Dr. Clifford’s) 
by the Westbourne-park Choral Association, accom- 
panied by the Bayswater Orchestral Society, of which 
Mr. J. W. Bond is leader. The concert was given in 
connection with the Monday Popular Concerts which 
are given in the church during the winter, and which 
have now entered their seventh season. The spacious 
building was crowded with an appreciative audience. 
The Choral Association has been in existence some 
time, and is ably conducted by Mr. Rowland Briant, the 
organist of the church. The Bayswater Orchestral 
Society is likewise not a new Society. This was the 
first occasion, however, upon which the two combined, 
and the result was such that we hope they will per- 
manently unite for the purpose of giving such concerts. 
The performance was not perfect—that could hardly be 
expected—but it was so good that we hope confidently 
for the future. The combination of such an orchestra 
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and such a chorus, under careful training, ought, in’ 
course of time, to do much for music in the western 
district of London. 

The long opening symphony was listened to with 
close attention, more especially the Allegrettomovement. 
Of the choruses, ‘‘ The night is departing ” was the most 
appreciated. The final chorus however, went with much 
spirit. 

The principals were Miss Alice Parry (in place of 
Miss Selina Quirk, who was announced), Miss Hetty 
Beresford, and Mr. Dyved Lewys, the latter being 
certainly the most successful. 
much taste, his fine voice and artistic rendering making 
a great impression, especially in “ He counteth all your 
sorrows ” and “ The sorrows of death.” The ladies, 
however, sang the music allotted to them with ability, 
especially the duet in “1 waited for the Lord.” The 
accompaniments of the orchestra were fairly good. 


Evidently, at present, this is a weak point. There was | 


an uncertainty of attack occasionally, which we have 
no doubt will soon be remedied. 
it was certainly creditable, especially as the orchestra 
is composed chiefly of amateurs. 


Thesecond part of the programme was miscellaneous, | 


when the orchestra played several pieces, conducted by 


Mr. G. Stutfield, and songs were given by the vocalists | : - 
| only men and animals, but the very trees and rivers, 


| and rocks were charmed with the music. 


and choruses, and part-songs by the choir. 


Choral festival at finsburp Park. 


On Tuesday, December 4th, the Congregational church 
was filled with a musical audience, to hear the festival 
given under the auspices of the Nonconformist Choir 
Union. 

Sixteen .choirs were represented, and the singers 
occupied the greater part of the galleries. Mr. E. Min- 
shall and Mr, A. J. Hawkins divided the duties of 
conductor and organist. 
the voluntaries. 

The singing was characterised by much spirit and 
heartiness. The hymns were sung with consider- 
able expression, though perhaps they were a shade too 
slow. Smart’s ever-popular 7e Deum in F went with 
great vigour, the unison passages especially telling out 
exceedingly well. 


Mr. Lewys sang with | 


As a first attempt | 


This, I think, is the rule, and I pity the miserable 
exception to this rule, for— 


‘* The man that hath no music in himself, 
Nor is not moved by concord of sweet sounds, 
Is fit for treasons, stratagems, and spoils; 
The motions of his spirit are dull as night. 


* * * * * * 


Let no such man be trusted.” 


So said the Bard of Avon, and old Thomas Fuller (the 
Shakespeare of the pulpit), adds— 
“Music is nothing but wild sounds civilised into 


time and tune. Such the extensiveness thereof that it 


stoopeth so low as brute beasts, yet mounteth as high 


as angels. For horses will do more for a whistle than 
for a whip, and by hearing their bells jingle away their 
weariness.” 

The ancients felt the power of song, and the genius 
of antiquity wove some wonderful tales round the name 


| of Orpheus. 


Receiving a lyre from the hands of Apollo, he played 
on it in such a masterly fashion that he affected not 


Lyre in hand, Orpheus went after his lost love into 
the land of shades, and so charmed the nether gods 
that they agreed to restore him Eurydice if he did not 


| look behind him until he had passed out from the nether 
| world. That vow he failed to keep, and so he lost her. 


Mr. J. R. Griffiths played | 


Still there stands the story, beautifully illustrating the 
views of the ancients of the days of Homer in regard to 
the power of song. : ‘ 
Music is the sweetest secret man from nature ever 
stole. Nature is full of music. If we had an instru- 
ment to help the ear as the microscope helps the eye 
—a magnifier of sound—it is just possible that what 


| we call silence is musical. 


The pastor of the church, the Rev. T. Eynon Davies, | 


gave the following very appropriate address :— 

I am glad the Nonconformist churches of London 
are taking a step in the right direction in regard to 
sacred music. 

In Wales—where every one beyond sixteen is sup- 
posed to be a poet or a musician—we have been 
familiar with these festivals for a long time. 

A good idea is always worth borrowing, and I am 
glad to find here to-night, worked out so well, this 
Welsh idea of a choral gathering. Next week we are 
going to hold an Eisteddfod on these church premises, 
and so between the Welsh preacher in this pulpit, 
the Welsh cymanfa ganu (in the language of Paradise 
this kind of thing is called cymanfa) here to-night, arid 


Some one gave this definition of silence: “ Silence, 
is music asleep.” 

Ah, it may be that silence is music awake could we 
have but a sense keen enough to catch the strain, and 
the music of the spheres may be not only a pretty 
poetic conceit, but founded upon actual fact! All 
things are musical. The hum of the bee, the laughter 
of the torrent, the rolling bass of the thunder peal 
what are these ‘but sounds in the great anthem of 
creation ? 

The stars of morning sang; the trees of the 
field clap their hands, and the beautiful sounds of 


| nature, as well as the beautiful sights, send every 


thoughtful man back away to God. 
Some one said that an infidel astronomer is mad ! 
But there are infidel astronomers. I do not think you 


| can refer to an infidel musician of the highest rank, 


the Eisteddfod next week I shall begin to feel that | 


there is some point in the dear old joke about the 
Welsh invasion of London. 

Well, dear friends, music is neither English nor 
Welsh, nor French nor German. It is a speech we all 
understand. It is a kind of universal tongue, which 


can touch all men in every land. 


| 
| 
| 
} 


| Our finest singers were and are men of faith and 


piety, and certainly men of wonderful devotion to the 
celestial art. 

Some of the arts are young, but music is one of the 
first-born among the noble sisterhood. 

In the Temple of old, David and Asaph controlled 
4,000 vocalists and instrumentalists, and the praise of 
the ancient sanctuary of the Jew could be heard ten 


| miles away. It eclipsed in effect, probably, the Handel 


Festival of our modern days. 
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In the Western churches we have to thank, per- 
haps, most of all Ambrose, of Milan, for introducing 
sacred song from the Eastern churches. That was in 
the fourth century. He began the first era of church 
music. In the Western churches there were no 


melodies before the days of Ambrose, and he, too, intro- | 


duced the chant, but for 200 years after the days of 
Ambrose sacred song was dragged through the mire 
until Gregory the Great appeared, and he restored to 
sacred song its majesty and simplicity. Gregory was 
a good man and a great man, and he helped on marvel- 
lously the development of sacred song in the churches 
of the West. He left behind him a distinct style, and 
these gentlemen about me, whose knowledge of music 
is greater than mine, are doubtless familiar with the 
Gregorian style and with Gregorian chants. Indeed, 
it is said that if we have to-day any phrases of sacred 
song from the original music of the Temple, they have 
reached us in consequence of the consecrated zeal of 
Gregory the Great. 

Well, I am not here to trace the history of sacred 
song, but I cannot pass these men by without casting 
my flowers on their graves. 

Music always is a very powerful influence. How the 
songs of the Troubadours soothed the barbarians of 
the Middle Ages! How the marches of Crusaders 
swept like tornadoes over the countries of Europe ! 

The Bourbons were more afraid of that thrilling 
French anthem the “ Marseillaise” than of all the 
armies of Europe. The Waldenses and Huguenots, 





going bravely to the stake to die for their faith, sang | 
pratse to God, beginning it on earth amid the roar of | 
| the other extreme. The old people thought they must 


crackling faggots, ending it in heaven amid the Halle- 
lujahs of the saved! 

The Church of God must have its sacred song. By 
this it has conquered in many a subborn fight with 
darkness and the devil ! 

Luther's chorales were as powerful as his sermons. 
John Knox did enormous work in Scotland, but he was 
helped, mightily helped, by the music of the dear old 
Covenanters, whose praises rang among the bills of 
Scotland on many a stormy night. And don’t you 
remember, in that thrilling poem of Mrs. Hemans, 
about the landing of the Pilgrim Fathers on Plymouth 
Rock, how on that foreign strand— 


‘* Amid the storm they sang, 
And the stars heard, and the sea, 
And the sounding aisles of the dim wood rang 
To the anthem of the free ” ? 


God's people have always found refuge and help in 
sacred song. Martin Luther and Philip Melancthon 
had a habit, when the heavens were black and the 
storm was beating, of running to the 46th Psalm, 
‘God is our Refuge,” etc., and there they sang all their 
fears away ; and what applies to Luther on the Conti- 
nent applies with equal force to the Methodist revival 
athome. + 

Well now, then, with all this to say in favour of 
praise, we are somewhat surprised to find that this 
beautiful portion of the service of God has received 
sometimes scant consideration at the hands of our 
churches. fs 

In some places it is supposed to be simply a con- 


| boycott the art of music in every shape. Give us the 


‘venient arrangement whereby the preacher (poor man !) 


_ for the deacons who sit close up to the pulpit (to keep 


may stop to take his breath. In other churches music 
is reduced to the least possible minimum, A homceo- 
pathic dose of music will just suit some people. But 
we are getting wiser day by day. 

When a student I remember preaching in Cardigan- 
shire to an audience of farmers and their workpeople 
and there was an unfortunate harmonium in the gallery. 
It had not been used for three months, but with the 
strange preacher coming, they thought it was well to 
appear in all their glory, and so they imported a friend 
from a distance of three or four miles to play. I gave out 
the verses. The man atthe machine (as they called it) 
up-stairs began to play, whereupon half the congrega- ' 
tion dropped on their seats again as though they had 
been shot. By-and-by I found out the secret. There 
had been quite a civil war over that organ, and fifty 
per cent. of my dear people “ struck.” They were not 
going to praise God by machinery! Of course these 
prejudices die hard. A dear good old deacon in my 
first charge (he is in heaven now) would have no truce 
at all with our American organ; and on one occasion 
the piano used on Saturday night, which he regarded 
as a natural enemy, was shunted into a corner of what 
is called the “big pew”—a kind of House of Lords 


aneye after the minister, Isuppose). This dear old man 
raged when he saw the piano there, modestly conceal- 
ing itself under a green baize covering. 

Well, my dear old deacon was born on the wrong 
side of the Deluge, after it instead of before it. 

But now, when all is said on that side, let us avoid 





spirit, they said. We agree with them. But cannot 
the art of music become a handmaiden in the temple j 
of God? Cannot the art be baptized in the name of 
the Father, Son, and Holy Ghost, and be a holy 
priestess to serve at the holy altar of praise ? 

If I am to choose between the spirit of praise on the 
one hand, and the art of music on the other, I decide ] 
at once in favour of the spirit of praise; but I 
contend, dear friends, and I have living proof of my 
contention here to-night, that the holiest spirit can be 
wedded to the best art. 

Let us not get too artistic. Handel’s choruses are 
wonderful creations, but I suppose the ordinary con- 





| gtegation cannot attain unto those masterpieces. It 
| needs the cultured choir to crack the shell of Handel's 
| music in order to reach the soul. 


There was a small congregation of Baptists in the 
south of London inthe early part of this century who 
did not sing at all. That was awful! But I’d sooner 
bear that infliction than establish the professional 
system of trio and quartett singing on this side of 


| the Atlantic. To praise God by proxy is a miserable 


insult to the majesty of Heaven. If the worshipper is 
too lazy to join in hearty praise let him stay at home. 

Many a wet Sunday night in Wales havel stood up 
among my own people to lead them for half an hour in 
sacred song. 

I would not take the crown of England for attempt- 
it here to-night. With so many veterans around me it 
would be like a raw recruit teaching Hannibal the art 
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of war. But there I could move more freely, for no 
one could find out my ignorance ; indeed, I concealed it 
as best I could, confining myself to a simple exposition 
of the hymn (and there are many hymns,like Browning's 
poetry, that need a great deal of expounding). I ex- 
plained the hymn, endeavouring to catch the spirit of it, 
and then we clothed it in a plaintive Welsh tune, and 
we sang on in that weird minor key, until the very 
heavens seemed to descend into the congregation. It 
often affected me to tears again and again. 

Of course, we have in our hymn-books a lot of versi- 
fied rubbish that we never sing, and there are dear old 
tunes which our grandmothers used to sing that 
may well be allowed to sleep the sleep of the just, 
We are glad that our treasury of sacred words and 
music is being continually enriched. 


Not that I want the old hymns banished, or the old | 
tunes, Jecause they are old. There are scores of them | 
that will not submit to be banished. ‘“ Rock of Ages” | 
and “Lead, kindly Light” will be sung and resung | 


until the songs of earth are merged in the anthems of 


heaven. 
Carlyle said of shallow men, ‘‘ They speak from the 


that he, too, sings ‘from the teeth out.” 

That is not praise. A mere artist does not praise 
God. A bare professional, who sings for hire, cannot 
be a worshipper. I hold that every singer should be a 
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of the Psalms, written in the vulgar tongue and set to 
music, exerted when sung an immense influence over the 
minds and emotions of sixteenth-century Englishmen. 
Probably nothing was more helpful to the spread of 
Reformation principles in this country than the suc- 
cessful efforts made to induce the common people to 
join in this novel feature of private and public worship. 
We have it upon the authority of Bishop Jewel (1522- 
1571) that it was by no means a thing unknown to see 
6,000 persons at St. Paul’s Cross singing together. In 
the face of this valuable contemporary testimony as to 
the success attending some of the first efforts to pro- 
vide our countrymen with a metrical psalmody whose 
words and music should alike be easily understanded 
of ‘the people, there is no necessity for offering any 
apology for the production of the present article, or for 
enlarging upon its raison @étre. 

When writing upon the music of the early Christian 
Church, we stated* that Latin hymns sung to Gregorian 
melodies were in use a few centuries after the birth of 
Christ. But during the Middle Ages the nations of 
Western Europe neither possessed nor participated in 
anything worthy of the name of a people’s sacred 


teeth out.” It may be true of the shallow worshipper | song. The Church music of the pre-Reformation cen- 


| tury was exclusively choral, consisting for the most 


worshipper, and as I said in this pulpit before, I would | 


as soon ask a low comedian to preach in this pulpit as 
ask a mere naked musician to lead our sacred song. 

It is an honourable and also an onerous office. 
They say in Wales that three devils vex the church, 


part of elaborate contrapuntal settings of the mass. 
These compositions were generally founded upon some 
fragment of the plain-song or Gregorian melody to 
which the less important parts of the liturgy were sung. 
The people being thus debarred from participating in 
church music, expressed their musical feelings in music 
of a rudely secular character, wedded to rhymes often 


| vulgar and not unfrequently profane. From this source 


and one of them is the devil of music. Singers are | 


said to be “ totichy.” (/ have not found them so.) They 
will tumb!e headlong over a semiquaver. Dear 
friends, let the crotchets be all in the music, none in 
‘ourselves, and to that end let us keep well in front of us 
that all praise is an offering to God, and to be acceptable 
to Him it must be offered with pure hearts and clean 
hands. 


I am delighted with this new departure in the choral | 


arrangements of our Nonconformist churches. May | carols, with their text purified from its medizval coarse- 


| ness, are great favourites at the present day. 


“the little;one become a thousand, and the small onea 
strong nation.” 


During the offertory Mr. Alexander Tucker, of the | 


City Temple Choir, sang with much taste, “ Behold, I 
.Stand at the door.” 

Since the first festival in June, this was by far the 
-most successful service promoted by the Noncon- 
formist Choir Union officials. 








Che JPsalmodp of the English 
Reformation. 


By ORLANDO A. MANSFIELD, Mus. Bac. T.C.T., F.C.O., 
L. Mus, T.C.L. 


HoweEVveER much certain writers of the present day 
may attempt to deride the first poetical and musical 
‘efforts in the direction of English metrical psalmody, 
‘and however deserving of such derision these efforts 
‘may have been, the fact remains that metrical versions 





many of the finest tunes of the Reformation period 
were selected, especially in Germany, a land rich in 
traditional secular melody. But there was one form of 
sacred song in which the down-trodden people gave 
expression to such spiritual aspirations as they chanced 
to possess. That form was the carol, not as we know 
it to-day, but some rustic melody set to a mixture of 
monkish Latin and fatois verse, or to some semi- 
profane lines in the vulgar tongue. Many of these old 


The researches of recent musical historians have suc- 
ceeded in proving that in the cultivation of such forms 
of sacred and secular music as were in existence prior 


| tothe Reformation England was not one whit behind 


her Continental neighbours, It has been asserted that 
some rude kind of hymn was used in the days of 
Wyckliffe and the Lollards, but there is not sufficient 
evidence on this point to enable us to resolve the as- 
sertion into a fully demonstrated fact. 

The psalmody of the English Reformation, however, 
was considerably affected by that of the Continent, 
owing to the refuge taken at Geneva by English and 
Scotch fugitives during the Marian persecution. On 
their return these refugees transmitted to their fellow- 
countrymen, orally or otherwise, the melodies of many 
of the Continental psalm-tunes, and thus the latter 
became incorporated in early English psalters. Luther, 
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the great promoter of congregational psalmody and 
the father of the German chorale, published his first 
hymn and tune book in 1524. For this work Luther 
wrote several hymns and composed a few melodies, 
among others that sung to his celebrated hymn “ Ein 
feste Burg ist unser Gott.” Of the other tunes in 
Luther’s book, some were selected from ancient Church 
melodies or popular airs, and others were composed 
expressly for the work by contemporary German mus- 
icians, Many of these tunes found their way into the 
Genevan Psalter, and from thence were imported into 
England and Scotland. 

The Genevan Psalter, the recognised hymnal of the 
Huguenot or French Calvinistic Church, was published 
at Geneva, by order of Calvin, in 1542. 
the psalms versified by Clement Marot and Theodore 
Beza, and set to melodies either selected from German 
chorales and popular airs or composed from simple 
and trite musical phrases. These melodies were after- 
wards variously harmonised by different musicians, 
such as Claude Goudimel, who perished at Lyons, in 
the massacre of St. Bartholomew’s Day, Aug. 24th, 
1572, Claude le Jeune, Guillaume Franc, and Louis 
Bourgeois. Many of these composers supplied ori- 
ginal music to some of the metrical psalms, in addition 
to their harmonisations of the existing melodies. All 
the harmonised tunes were without bars, and had the 
melody, intended to be sung in unison by the whole 
congregation, placed in the tenor. Among the various 
Genevan melodies which, as before remarked, found 
their way into England and Scotland, were the tunes 
now known as the Old Hundredth, St. Michael’s, and 
the Ten Commandments tune (see ‘ Bristol Tune- 
book,” No. 79). The melody of the Old Hundredth was 
composed by Bourgeois, and published in an edition of 
the Genevan Psalter published in 1551. Though un- 
doubtedly effective, it is replete with plagiarisms, being 
little better than a collection of commonplace musical 
phrases. From the fact of its having been used by a 
French congregation who worshipped in the Savoy, 
London, after the Restoration, the tune has often 
appeared under the title Savoy. In the Genevan 
Psalter it was set to a version of the 134th Psalm, but 
in the English to a version of the 1ooth, “ All people 
that on earth do dwell.” The expression O/d Hundredth 
dates from the issue of Tate and Brady’s Psalter, in 
1696, in which work all tunes were termed “old” 
which had previously appeared without name in the 
psalter of Sternhold and Hopkins. Here follows the 
Old Hundredth as harmonised by Goudime], in 1565 :— 





Having thus briefly outlined the origin of Continental 
Reformation psalmody and glanced at its relationship to 


It consisted of | 
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the Reformation psalmody of this country, we shall now 
be able to confine our attention exclusively to the rise 
and progress of the psalmody of the English Reforma- 
tion. The reign of Henry VIII was not distinguished 
by any decided change in the musical arrangements of 
Divine worship. Archbishop Cranmer, in the year 
1544, set his litany to a simplified plain-song or series 
ot Gregorian chants; and in 1550, thethird year of the 
reign of Edward VI, appeared the whole of the first 
published Book of Common Prayer. This received a 
simple plain-song setting at the hands of the cele- 
brated Merbecke, organist of St. George’s Chapel, 
Windsor, who during the previous reign had narrowly 
escaped martyrdom for his religious principles. As 
might have been expected, the Marian persecution put 


| an end to all musical progress, but upon the accession 


of Elizabeth the musical service of the English Church 
was placed upon a permanent basis. In the 49th of 
her “Injunctions,” which were issued in 1559, occurs 
the following: “For the comforting of such that 
delight in music, it may be permitted that in the be- 
ginning or in the end of common prayers, either at 
morning or evening, there may be sung an hymn or 
such-like song to the praise of Almighty God, in the 
best sort of melody or music that may be conveniently 
devised, having respect that the sentence of the hymn 
may be understanded and perceived.” The “ such-like 
song” here referred to rapidly developed into the 
recognised anthem, which is not onlya direct offspring 


| of the English Reformation, but a form indigenous to 


English soil, in the cultivation of which form English 
composers have enjoyed an uncontested monopoly. 
On the other hand, the occurrence of the word “hymn” 
in the Injunctions would seem to imply some kind of 
metrical psalmody which must have been in private 
use in this country before 1559. 

Agreeably with this supposition, we find that in 1549, 
ten years before the appearance of Elizabeth’s 
“Injunctions,” Thomas Sternhold, an officer in the 
household of Henry VIII and Edward VI, had pro- 
duced a metrical version of about fifty of the Psalms 
of David. Sternhold, who was born about 1500, seems 
to have died shortly after the publication of his work, 
He appears to have tried his powers of versification 
not only upon the Psalms, but upon the Book of 
Proverbs, entitling his latter production “Certeine 
Chapters of the Proverbs of Solomon drawn into 
Metre.” The paraphrases of Sternhold and other 
writers rapidly acquired a private popularity, and 
eventually became a recognised constituent of public 
worship. Several psalters, translated from or based 
upon that of Geneva, were published in England or 
on the Continent for the use of English-speaking con- 
gregations, One of these, still preserved in St. Paul’s 
Cathedral, is thus entitled: ‘Foure score and seven 
Psalmes of David, in English Metre, by Thomas Stern- 
holde and others, Conferred with the Hebrue, and in 
certeine places corrected, as the sense of the Prophet 
requireth.” This work was bound with a form of 


| service as used in the English Church at Geneva, and 
| published in that city by Zacharie Durand, in 1561, 
| An Anglo-Genevan psalter containing fifty-one psalms 


had previously been issued in Geneva in 1556. This was 
| an earlier edition of the Psalter of 1561. A copy is to 
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be found in the Advocates’ Library, Edinburgh. In | 
1549 one Crowley, Vicar of St. Giles’s, Cripplegate, is | 
said to have provided one tune for the whole metrical 
version of the Psalms. Whether the version for which 
this tune was provided emanated from Crowley itis | 
impossible to say. The Psalms must, at any rate, have 
been all of the same metre. Could a collection of hymns 
all of the same metre and all set to the same tune be | 
employed in our nineteenth-century worship, the 
chronic grumblers at the introduction of new tunes 
would surely find their occupation gone. 

A striking instance of the strong predilection for 
metrical versions of Scripture which existed during | 
the Reformation period is presented to us in the case 
of Dr. Christopher Tye, the music-master of Edward | 
VI, and sometime organist of Ely Cathedral. Tye, 
who was born about the beginning, and died towards 
the end of the sixteenth century, attempted to versify, 
and in that form set to music, the first fourteen 
chapters of the Acts of the Apostles. The work 
appeared in 1553, with this lengthy title, so commen 
in these and Jater days: ‘“ The Actes of the Apostles, 
Translated into Englyshe Metre, and Dedicated to 
the Kynges moste excellent Majestye, by Cristofer 
Tye, Doctor in Musyke, and one of the Gentylmen 
of hys Graces most honourable Chappell, wyth 
Notes to eche Chapter, to synge and also to play 
upon the Lute, very necessarye for studentes after 


of the Psalter of 1563, the second edition of the same 
work in 1565, various other psalters, Foxe’s “ Acts and 
Monuments,” etc., was one of our earliest English 
music-printers. Over his place of business he sus- 
pended a sign on which was written, “ Arise, for it is 
Day.” This is supposed to have been a pun upon his 
name, with perhaps a covert allusion to the English Re- 
formation. ( To be continued.) 


Echoes from the Churches. 





(Paragraphs Sor this column should reach us by the 20th of 


the scant ) 





METROPOLITAN. 


BERMONDSEY.—On Sunday, 9th ult., at Rouel-road 
Congregational Church, in connection with the evening 
service, Root’s cantata “ Daniel” was very creditably 
rendered by the chapel choir and an orchestral band, 
under the direction of Mr. John Morgan, the choir- 
master. The pastor delivered an appropriate sermon 
in connection with the subject, which was wisely inter- 


| spersed between the three parts of the cantata, and 


listened to with earnest attention by a crowded con- 
gregation. The singing of hymns with band accom- 
paniment gave great vigour to the service. 

City-ROAD WESLEYAN CHAPEL.—A very successful 


| performance of the oratorio “Christ and His Soldiers ” 


| Dec. 7th. 


theyr studye to fyle thyr wyttes, and alsoe for | 


all Christians that cannot synge to reade the good 
and Godlye storyes of the lives of Christ hys 
Apostles.” The music was, for that age, excellent. 
It has been adapted to other words and arranged as 
anthems. The words were execrable. Here is a 
specimen, Tye’s version of the first verses of 
Acts xiv. :— 
‘Tt chancéd in Iconium, 
As they oft times dyd use, 
Together they into dyd cum 
The sinagoge of Jues.” 

The year 1562 was an important one in the history | 
of the psalmody of the English Reformation, for in that | 
year appeared the whole of the Psalms versified—fifty- | 
one by Sternhold, the remainder by Hopkins, Whityng- 
ham, Norton, and others. To these paraphrases, at first 
entitled “‘ The Whole Booke of.Psalmes,” but afterwards | 
known as the “ Old Version,” were set melodies termed 
“Church Tunes.” These were probably derived 
from popular airs, Lutheran chorales, Genevan Psalter 
tunes, and original melodies. The first harmonised 
edition of the “Church Tunes,” and the first four- | 
part tune-book published in England, appeared in 
the year 1563. The work was entitled ‘The Whole 
Psalmes, in foure parts, whiche: may be song to al 
musical instrumentes, set forth for the encrease of 


ballads. Imprinted at Loudon by John Daye, dwelling 
over Aldersgate beneath Saynt Martyne’s, 1563.” The 
celebrated Thomas Tallis, justly regarded as the 
father of English Cathedral music, contributed eight 
tunes to Day’s Psalter, each tune being written in one 
of the ecclesiastical modes. Among them was a 
canon, two in one, now known as Tallis’s Canon, and 
sung to Ken’s Evening Hymn. John Day, the printer 


was given at the City-road Chapel, on Friday evening, 
The soloists were Miss J. Ellis, Miss F. 
Croft, Mr. A. Nutt, and Mr. Heron, who did themselves 
justice in their respective parts. The choruses 


| were well rendered by the newly’ formed’ “ Choral 


| Union,” 


assisted by an orchestral band and friends, 


| altogether numbering about 120 performers, who were 
| conducted by Mr. W. C. Harris, Mr. Chas. W. Harris 


| presiding at the organ. 


The whole performance 
reflected great credit on those responsible, a word of 
special praise being due to the choir for such a success- 
ful first appearance, which must encourage them to 
additional efforts, and thereby ensure future success. 


CroucH HIiLtt.—The “ Messiah” was pertormed in 


| the Presbyterian Church on the Ioth ult., in the 


presence of a rather poor audience. The principals 
were Miss Clara Dowle, Miss Mary Hutton, Mr. Dyved 
Lewys, and Mr. David Hughes, all of whom sang most 
creditably. Miss Dowle was very successful in 
“ Rejoice greatly” and ‘I know that my Redeemer 
liveth’; and Miss Hutton in “ He sha!l feed His flock ” 

and “ He was despised,” both of which she sang with 
much feeling. Mr. Lewys in “ Thou shalt break them,” 
and Mr, David Hughes in “Why do the Nations,” 
roused the audience to enthusiasm. The choruses, 
which were rendered by the Psalmody Association, 
might have been better. Unfortunately, the organist 
who was to have accompanied was unable to be 


| present, and a substitute was found at very short 


notice. Therefore, for want of rehearsal together, there 
was some uncertainty. Mr. E. R. Mattocks, the 
oxganist of the church, was the conductor. 


EALinc.—On the 3rd ult. a successful concert was 
given in the Shaftesbury Hall, by the Ealing Division 
of the London Sunday School Choir, assisted by their 
recently formed local orchestral band, under the 
direction of Mr. W. Binns. The programme consisted of 
pieces of a high-class character, selected from the past 
festival music rendered at the Crystal Palace, and was 
effectively rendered. ‘The band, which made its first 
appearance at this concert, was much appreciated and 
applauded. The soloists were Miss Mary Stuart 
Campbell, Mr. and Mrs. Bernard Fountain, and Mr, 
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and Mrs. Mathews, all of whom were cordially 
received. Miss Emmeline Bullock, a very young per- 


former, rendered Haydn’s Sonata in E minor in a | 


brilliant style, which reflected great credit upon her. 
GREENWICH.—The organ at Maze-hill Church, having 


tralto, Miss Annie Carter, who is now on a short visit 
to England, created a most favourable impression. She 
received quite an ovation on appearing to sing her last 


| song. Her well-trained voice and artistic rendering 


| greatly pleased the audience. 


been entirely rebuilt, at a cost of £200, was reopened | 


on the Oth inst. Mr. Turpin, the organist of St. Bride’s, 
Fleet-street, and secretary to the College of Organists, 
officiated, ; 
HAcKNEY.—The Saturday evening popular entertain- 
ments under the auspices of the Hackney Band of Hope 
Union, given at Morley Hall, are deservedly successful. 


On the 15th ulto. the London Sunday-school Orchestral . 


Band, under the direction of Mr. David Davies, 
performed selections from Haydn’s Symphony No. 7, 
the overtures “ La Gazza Ladra” (Rossini) and “ Poet 
and Peasant (Suppe), and the graceful dance (Henry 
VIII.), incidental music (Sullivan) to a crowded and 
appreciative audience. Mr. John Saunders was the 
leader, and performed the violin solo Fantasia, 
“Faust” (Gounod), and “Fantasia on American Airs ” 
(Hauser), with fine effect. The soloists were Miss 
Violet Wyntre, Miss Emily Briggs, and Mr. Charles 
Victor. Mr. L. W. Hardy (Crystal Palace Orchestra) 
gave the cornet solo ‘The Lost Chord” (Sullivan), 


UprER Tootinc.—At the anniversary services of 
the Congregational Baptist Church, Trinity Road, 
special music, comprising a sanctus, an anthem, the 
“ Hallelujah Chorus,” besides hymns, were sung. The 
choir, numbering about seventy, sang exceedingly 
well, under the leadership of Mr. J. H. Robinson, Mr. 
E. C. Mudie ably presiding at the organ. 


WALTHAMSTOW.—-On Sunday, the 25th November, 


and following Wednesday, anniversary services were 


held at Wood Street Chapel. On the Wednesday 
Mr. Arthur Bayliss, the organist, played the following 
selection of organ music before evening service: 
March (Smart), Andante in B flat (Mendelssohn), 
Andante in F (Wely), Offertoire in F (Wely), Alle- 
gretto in C (Niels Gade), March, “ Athalie” (Mendel- 


' ssohn). 


with orchestral accompaniment. Miss Gertrude | 


Swepstone was much applauded for her recitals. 


MiLe Enp,—Mr. Arthur Bayliss (organist and choir- 
master of Wood Street Chapel, Walthamstow) gave 
an interesting recital on the large organ at the People’s 
Palace on Tuesday, November 2oth, which included 


PROVINCIAL. 


ALDERSHOT.--The employes of the large firm of 
Messrs. T. White and Co. have given a very success- 
ful concert on behalf of the building fund of the Baptist 
Tabernacle there. The concert took place in the large 
room of the Aldershot Institute, which was crowded 
to excess. A capital programme was most efficiently 
rendered, and at the conclusion of the entertainment 


_ the pastor, Rev. J. Aubrey, tendered his most hearty 


compositions by Handel, Batiste, Heller, Scotson | 


Clark, and other composers. 

StEpNEY.—On December 3rd a sacred concert was 
given in Stepney Meeting, in aid of the Children’s Free 
Dinner Fund, and was well attended. Mr. Ernest W. 


Kk. Blandford, the organist and choirmaster, played ina | 
| Lyne, Mrs. Mellor, and Messrs. Warren and Schofield, 


most effective style ‘ Postlude” (Rinck), ‘‘ Andante 
con Moto in F” (F. Archer), Allegro. (T. Mee 
Pattison), Fantasia (Adolphe Hesse), ‘War March 
of Priests,” “ Athalie ” (Mendelssohn), and showed the 


thanks to the promoters and helpers in the arrangement 
of the proceedings. 

AUDENSHAW, NEAR MANCHESTER.—On Thursday 
evening, the 13th December, a performance of Handel's 
“ Messiah ” was given in Red Hall Chapel. The prin- 
cipals were Miss Marjorie. Eaton, of Ashton-under- 


of Denton, supported by a powerful and well-balanced 


' chorus. Mr. Waterhouse was organist; Mr. Wakefield 


capabilities of the fine three-manual organ to the very | 


best advantage ; he also accompanied the vocal numbers 
with good taste. The vocalists were Mrs. Harrison, 


who sang, “ Jerusalem, thou that killest the prophets” | 


(Mendelssohn), and “ Oh, had I Jubal’s lyre (Handel), 


conducted. Miss Eaton is a vocalist who shows good 
promise for the future. She gave a careful and 
musicianly exposition of the solos allotted to her, 
being awarded an encore for ‘I know that my Re- 
deemer liveth.” Messrs. Warren and Schofield are of 


| well-known and acknowledged merit, being listened to 


the latter being encored, and _ redelivered in ex- | 


cellent style. Madame Suter (who kindly filled the 
place of Miss Alice Suter, who was indisposed) gave 
“ The Chorister” (Sullivan) and “He will forgive” 
(Frank Moir) in her accustomed excellent manner. 
Mr. T. Rider Glanvill (alto) was received with great 
favour in ‘‘ There is a green hill” (Gouncd), and “Oh, 


rest in the Lord.” Mr. Cameron Brock sang “ Nazareth” | 
(Gounod) and “ Jerusalem” (H. Parker), There are | 


two choirs at this most fortunate place of worship, one 
for the morning and evening services, and another for the 
afternoons, when more music is given than at the earlier 
or later services. These choirs were amalgamated for 
this occasion, and sang with a remarkable degree of 
finish, Mr. Blandford has acquired the excellent habit 
of varying the Zev~o with the value of the words used, 
and of giving varying degrees of light and shade to the 
anthems, and it was very interesting to note the great 
attention and care with which the choristers (some 
fifty in number) followed the organ through the follow- 
ing pieces, which were performed with much credit 
to all concerned : “I will magnify Thee” (Goss), “He 
is risen ” (H. Gadsby), “ The Lord is loving ” (Garrett), 
and “ Thus speaketh the Lord of hosts” (Stainer), 


Tue City TEMPLE.--The Thursday concerts during 


the early part of December were more crowded 
than ever, Onthe 13th ulto. a young Australian con- 


with the greatest pleasure. 

BIRMINGHAM,—The Presbyterian Choral Society 
gave a miscellaneous concert in the Lecture Hall, 
New John-street, on December 11th, assisted by 
Miss Hyde, Miss Dore, Mr. Court, and Mr. Bennett. 
Mr. William Masefield presided at the piano, and Mr. 
J. A. McGregor, M.T.S.C., conducted. — Rev. 
McKeown, M.A., congratulated the Society on their 
success. The musical evening was enjoyed by a large 
gathering. 

BOURTON-ON-THE-WATER,—A sacred concert was 
given in the Baptist School-room on Thursday, the 
29th November, by the Baptist Chapel Choir, assisted 
by friends. The first part consisted of a performance 
of Chas. Darnton’s cantata ‘‘ The Heavenly Shepherd,” 
conducted by Mr, W. N. Reynolds. The-soloists were 


Miss C. Painter, Miss A. Brindle, Mr. C. Bartlett, Mr. , 


C. ‘V. Wilkins, the instrumentalists being Miss G. 
Phillips Combe (harp), Miss Edith Combe (violin), 
Miss Heath (piano), and Mr. J. H. Wilkins (organ). 
The solos were creditably given, and the duets, 
quartettes, and choruses well rendered, the whole per- 


| formance reflecting great credit on all those who took 


part. The second part consisted of two songs by Miss 
C. Wynne Kerrison, who delighted the audience with 
her splendid rendition of The Better Land ” (Cowen) 
and “ There is a green hill” (Gounod) ; a violin solo; 
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“The Lost Chord” (Sullivan), sung by Miss Edith | MATLOcK BANK.—On Thursday evening, December 


Combe with piano and organ accompaniment, which 
was executed very feelingly; and two instrumental quar- 
tettes, ‘‘Largo” (Handel) and “ Meditation” (Gounod), 
by Miss Heath, Miss G, Phillips Combe, Miss Edith 
Combe, and Mr. J. H. Wilkins, which were much 
applauded. 

Cann HALL.—A concert, given in the new Congre- 
gational church, on the Joth inst., realised £2 10s. 6d. 
for the harmonium fund. Although the church, of 
which Rev. C. Higgins is pastor, has only been opened 
ten weeks, there are already a choir of thirty voices, 
and a congregation of about 200, chiefly of the working 
class. 


Dow.ais.—The members of the Baptist Church at 


13th, the choir of the Congregational Church (conducted 
by their choirmaster, Mr. Allen) gave the cantata 
entitled ‘Ruth, the Gleaner,” by Henry Fisher, 
Mus.Doc. The solos were ably sung by Mrs. Fearon, 
Mrs. Challand, Miss L. Beck, Mr. Davis, Mr. Wall, Mr. 
Roberts, and Mr. W. Roberts. Mrs. Allen presided at 


| the piano, and Mr. Turton (the church organist) at the 


Penywern, under the presidency of Rev. W. J. | 
Richards, have recognised the services rendered for so | 


many years by Mr. Thos. Thomas as choirmaster, by 
a number of presentations. 


DRoyLSDEN.—On Sunday, December 9th, an organ 
recital was given in the Independent Chapel, by Mr. 
Randal Thornhill. The choir gave some choruses from 
“Tre Messiah,” and were assisted by Miss Marjorie 
Eaton and Mr. George Robson, both of Ashton-under- 
Lyne. Miss Eaton hasa beautiful voice, and sang “O, 
let eternal honours ” and “ From mighty kings ” (Judas), 
and Piccolomini’s song ‘The Soldier of the Cross.” 
Mr. Robson is a good tenor singer, and sang “ Comfort 
ye” and ‘Every valley,” from ‘The Messiah,” in a 
pleasing style. Mr. Thornhill isa capable organist, and 
displayed his ability in a marked manner. 


FROME.—A grand musical service was recently given 
in Wesley Chapel by the choir, assisted by friends. 
The programme included selections from ‘‘ The Mes- 
siah,” “ Elijah,” and, The Creation.” 
was the cldef vocalist, the other soloists being Messrs. 
B. Grant, W. B. Harvey, F. C. Tucker, P. Deggan, and 
H. Welham. The choruses were, on the whole, ren- 
dered exceedingly well. Mr. H. J. Chislett was the 
efficient organist, and Mr. T. Grant conducted in an 
able manner. 


HARROGATE. — Instructions have been given to 


organ. There was a large and appreciative audience. 


MEXBOROUGH.—The organ at the Congregational 
Church has hadanarrow escape from destruction by fire. 
A quartity of waste paper under the instrument became 
ignited by the dropping ofa lighted match, but the 
flames were observed and extinguished before damage 
was done. 


NEWPORT, Mon.—A concert was given at the Albert 
Hall in aid of the funds for the organ in the new Tem- 
perance Hall, now in course of erection. The follow- 
ing were the principal artistes: Miss Mary Lam- 


| bourne, Mrs. C. Bumstead, Miss Smith, Master H, 


Green, Mr. A. J. Phillips, Mr. Embleton, all of whom 
were well received. Mrs. C. Bumstead received a most 


| enthusiastic encore for her rendering of Paul Rodney's 


proceed further with the enlargement of the organ of | 


the Congregational church. There will be added to the | ! 
| Band of Hope, given on November 27th, was under- 


swell four stops, new choir organ of five stops, and a | 


pedal Bourdon, and various alterations to the Great. 
The reopening will be early in March. 


HEBDEN BrIDGE.— The organ in the Baptist chapel 
has just been enlarged by Messrs. Peter Conacher and 
Co., of Huddersfield, and was reopened by an organ 
recital, given by Dr. Spark, of Leeds, whose programme, 
comprised selections from Lemmens, Beethoven, Ba- 
tiste, Wély, Rossini, and Haydn. Vocal music was well 
rendered by the choir, ably accompanied by Mr. J. 
Halstead, the organist. 

LEAMINGTON.—Mr. E, W. Richards (late organist of 
Dale Street Baptist Chapel) has been presented witha 
plated tea and coffee service in recognition of his 
honorary services. 


LinpLEY.—The second choral service by the united | 


choirs of Lindley Circuit was given in Deighton Method- 
ist New Connexion Chapel. Rev. Henry Hope gave 
an address on “ The Art of Worship.” These musical 
festivals are intended to suggest various improvements 
in the mode of worship, and are a kind of model for 
the ordinary Sabbath services. 

LiverPooL.—Saturday evening entertainments for 
the people have been commenced for the winter season 
in the Soho branch of the Liverpool Wesleyan Mission. 
Rev. Charles Garrett presided at the inaugural 
gathering, ee 


Miss Annie Lee | 





“ Alone onthe Raft,” as also did Miss Lambourne, after 
a clever reading of “ A New To-morrow.” Mr. Emble- 
ton’s rendering of the ‘‘ Powder-monkey ” was a model 
for all amateurs to study, his enunciation being perfect. 
Master Green gave a careful and intelligent rendering 
of ‘Angels, ever bright and fair.” The choruses were 
given by the Newport Temperance Choral Society, 
numbering eighty voices, under the guidance of their 
new conductor, Mr. C. Bumstead, who has lately settled 
here from Manchester. This society has rapidly im- 
proved, and made a most favourable impression. 


NORTHAMPTON.—With a view of clearing off a 
debt connected with a brass band, which does good 
work under the guidance of the Wesleyan Mission, a 
concert was given in the Town Hall on November 
27th. The principal vocalists were Madam Riechel- 


| mann, Miss Emily Foxcroft, Mr. Lawrence Fryer, and 
| Mr. Henry Cross, all of whom acquitted themselves to 


the complete satisfaction of the audience. 


Norwicu.—-The arrangement of the programme for 
the fourth entertainment of the Prince’s Street Chapel 


taken by Miss Constance Poock. ‘The vocalists who 
assisted were Miss Gowen, Mr. Plumbly, and Mr. J. 
Winter, all of whom were heard to advantage. The 
instrumental pieces were most creditably rendered by 
Miss Poock and some of her pupils. Miss Poock’s 
song, “ Prayers,” was much appreciated. 


NoTTiNGHAM.—An interesting musical festival was 
held at Arkwright-street Chapel, the combined choirs 
of Arkwright-street, Wilford-road, Radcliffe, Cotgrave, 
and Netherfield Chapels taking part. Mr. Heighton 
was at the organ, and a strong string band also assisted. 


RoATH.—Instrumental music is rapidly finding its 
way into the Calvinistic Methodist chapels of Wales. 
A fine organ has just been secured for the chapel here, 
at the cost of £300. Dr. hse Sager nie of the Bible 
Society, preached on the occasion of its being opened. 


SALE.—The annual special services on behalf of the 
choir of Trinity’ Chapel (Wesleyan) were held on 
November 25th, the Rev. Richard Green, Governor of 
Didsbury College, being the preacher. In the morning, 
the service consisted, as usual, of the order of morning 
prayers, Conference arrangement. Berthold Tours’ 
setting in F of the Te Deum was given by the choir, 
and after Mr. Green’s sermon—a masterly exposition 
of the value of praise in worship—they also rendered 
the chorus “Sing unto God,” from Handel's “ Judas 
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Maccabzeus.” In the evening service the special music 
consisted of the Magnificat (Tours, in F) and Dr. S. 
S. Wesley's anthem “ The Wilderness.” Mr. Ashworth 
took the bass solo in the latter, and was joined in the 
quartette portion by Miss Lonsdale (soprano), Miss 
Daggett (alto), and Mr. H. Baker (tenor). That such 
music as the above should be given so creditably as it 
was, testifies to the painstaking ability of the choir- 
master, Mr. Ashworth, more especially as less than 
twelve months ago the choir would not have thought 
of attempting the above-named music. Mr. Platt 
rendered efficient service at the organ by his careful 
accompaniments. 


TUNBRIDGE WELLS.—On Wednesday evening, De- 
cember 5th, alarge congregation attended at the Mount 
Pleasant Congregational Church, forthe purpose ofhear- 
ing Barnby’s cantata “ Rebekah,” which was performed 
by the choir, assisted by friends, under the able con- 
ductorship of Mr. F. H. Brackett, the organist. The work 
was highly appreciated, being rendered in a manner 
which reflected the highest credit on the choir. The 
solo parts, which were well sung, were undertaken by 
Mrs. Gates, Mr. J. T. Parsons, and Mr. P. S. Lankester. 
Mr. W. W. Starmer, organist of St. Mark’s Church, 
ably presided at the organ, and during the evening 
a good collection was realised for the General 
Hospital. The duet, “ Love Divine, all love excelliog ” 
(Stainer), was well rendered by Mrs. Gates and Mr. J. 
T. Parsons. The following voluntaries were also 
played on the organ, in anadmirable manner, by Mr. W. 
W.Starmer: ‘ Ave Maria” (Verdi); ‘“ Funeral March 
and ‘“ Hymn of Seraphs ” (Guilmant); Toccata and 
Fugue in D Minor (Bac); “Fest March” (W. W. 
Starmer). 

York.—The Lord Mayor on a recent Sunday headed 
one of the singing bands which went out to attract the 
people to the Wesleyan popular services in the Cen- 
tenary Hall. 


Correspondence. 


(We shall be glad to receive communications from any of 
our readers on questions likely to be of general interest,) 





PHRASING OF HYMNS. 
To the Editor of Tut NoNCONFORMIST MUSICAL JOURNAL. 


Sir,—Can any of your readers give me some advice ? 
Let me at once give an example of my difficulty. Take 
the third verse of “Lead, kindly Light,” which runs 
thus: 

‘** So long Thy power hath blest me, sure it still 
Will lead me on 
O’er moor and fen, o’er crag and torrent, till 
The night is gone, 
And with the morn those angel faces smile 
Which I have loved long since, and lost awhile.” 


We sing this to Purday’s tune Sandon, but the 
words and music do not fit nicely at all. The music 
suggests taking breath at the end of each line, but that 
makes nonsense of the words. 

This is a sample of many such inconsistencies be- 
tween words and music. What is the best way to 
treat such difficulties ?—Yours truly, ALF 





ORGANIST APPOINTMENTS. 
Zo the Editor of Tuk NONCONFORMIST MUSICAL JOURNAL. 
Sir,—Your correspondent “A Countryman,” in last 
month’s issue, refers to the unreliable testimonials that 


are sent in by applicants for an appointment as organist. 
l can endorse what he says. Testimonials are fre- 


{4 THE NONCONFORMIST MUSICAL JOURNAL. 


quently—in fact generally, I believe—misleading. The 
writers may not intend to convey a wrong impression, 
and their opinion may be thoroughly honest. Before a 
testimonial can be trusted, however, you must have 
another testimonial stating that the writer of the first 


| one is acompetent judge. You want to knew precisely 
| who the man is, and what his qualifications are, who 


says that Mr. —— is an “excellent organist and a 
thoroughly accomplished musician.” Testimonials as 
to musical ability should be disregarded unless written 
by men of good repute.—Yours truly, 

SusPICIOUS, 


THE CRYSTAL PALACE FESTIVAL. 
To the Editor of TAR NONCONFORMIST MUSICAL JOURNAL. 


S1r,—The authorities of the Nonconformist Choir 
Union have, I am informed, wisely arranged for a fes- 
tival at the Crystal Palace on June Ist. I think every 
Nonconformist choir in London shculd a¢ once decide 
to take part in it. 

Many persons who would not enter a chapel under 
any circumstances, imagine that the musical abilities of 
the Nonconformists are of the very lowest order. Now 
this is a grand opportunity to let the world at large 
know what we really can do. If the choirs of London 


| and district don’t raily round our friends on this occa- 


sion, the reflections of a failure will fall upon the 


| absentees more than upon those who do their best: to 


| make it a success.—Yours truly, 


HOPEFUL. 
[We believe the choirs of London will, for the most 


| part, join the Union in this festival, when it is brought 
| to their notice. Full particulars will be found in our 





leader.—Ep. N. M. J. | 


Caution for Cenors and Waritones. 


HERE is some sound common-sense from our Phila- 
delphia contemporary North's Musical Journal :— 

“The temptation to the high notes is great, and the 
difficulty of fitting a baritone into a choir makes him 
anxious to throw in his lot with that part where his 
voice is most effective. He feels himself swallowed up 
in the basses, and he is a power among the tenors. 


| But let the baritone avoid the temptation as he would 


the plague. It means ruin to the quality of the voice, 
unless his chest be made of iron. Let him take his 
place among the first basses, and as soon as possible 
get his voice ‘placed’ by some competent master. 


-With increase of years will come corresponding depth 


of tone; and after all, the solo voice is the first 
consideration. But baritones are not all of one quality ; 
sometimes the voice will verge on tenor, and then we 
get the tenor robusto. He is nothing more than a high 
baritone; but tenors being scarce, he does tenor’s duty. 
How many of these voices have succumbed to the strain 
of endeavouring to do the work of the tenor proper ! 
How many get worn out at the end of an evening’s 
work! I recollect two such occasions. The first was 
the performance of Gade’s ‘Crusaders,’ in which the 
tenor broke down, after having got through the 
rehearsal splendidly. The second was the performance 
of Barnett’s ‘Ancient Mariner.’ The newspaper 
account was about as unintentionally satirical as it 
could be. It spoke of the tenor as evidently suffering 
from a severe cold—which he was not. The tenor 
robusto may have a most useful voice, but he should 
never forget that he is more of a baritone than a tenor, 
and that if he wishes to preserve his voice he must 
eschew high tenor parts.” 














Reviews. 


Stars of the Summer Night. Serenade, by Robert 
W. Vears. (B. Williams, 19, Paternoster-row, F.C.) 
4s. Longfellow’s words are here set to a pretty 
tlowing melody. 

Turkish Cavalry, Quick March. (Weekes and Co., 14, 
Hanover-street.) 4s. Dance of the Pirates. (E. Dona- 
jowski.) 3s. Suaday Musings for Piano or Harmonium. 
(E. Donajowski.) 4s. Zhe Minstrel of Old: Song: 
(Augener and Co.) 4s. All by D. R. Munro. 
Mr. Munro (who is organist at ‘lrinity Congrega- 
tional Church, Glasgow) is evidently a writer of 
different styles of music. All of the above are 
musicianly efforts, but the instrumental pieces are the 
best. The 7urkish March is very pretty, but savours 
somewhat of the well-known Zurhish Patrol. The 
Sunday Musings will be useful to young players of 
the harmonium. 





Co Correspondents. 





works advertised by Novello and Co. in another column. 
Gaul’s ‘‘ Ruth” or “ Holy City ” would probably do for 


can also recommend Shinn's “ Captives of Babylon,” 
and Dr. Spark’s “ Immanuel.” 

F, SHEPHERD,—If you get 100 copies printed, even 
for your private friends, that, in the eye'of the law, is 
publishing. Strictly, we believe, it is illegal to make 
one copy of a copyright work. Your safest plan will 
therefore be to get the consent of the publishers. We 
do not anticipate they will offer any objection. 

AN INQUIRER.—We take it that the committee under- 
take the business arrangements only. They would there- 
fore probably decide as to the amount to be expended 
for principals. The selection of the vocalists 
should, however, certainly be left in the hands of.the 
conductor, as his knowledge and experience would 
enable him to secure suitable soloists for the work to 
be performed. 

F. R—No. 

W. Z.—Brewer and Co., Bishopsgate-street, E.C. 

T. L.—Next month. 

A. H, (Forest Gate).—Thanks for suggestion, but “a 
sermon or Gospel address” would be more suitable for 
one of the religious newspapers. 

The following are thanked for their letters: A. G. 
(Hampstead), B. R. (Torquay), F. M. (Glasgow), 
M. A. (Warwick), T. T. (Birmingham), C.*E. (Yar- 
mouth), O. M. (Keswick), J. P. S. (Bishopsgate), F. 
W. M. (Cleethorpes). 





Staccato Motes. 

PaTTI sang at a concert in the Albert Hall on the 
11th ult. The hall was crowded, seven-and-sixpenny 
tickets at the last moment selling for a guinea. 

Dr. Husert Parry's “ Judith” was performed for 
the first time in London on December 8th, by Novello’s 
Choir. It was also given by the same choir, at the 
Crystal Palace, on the 15th ult. 

THE Glasgow Orchestral Concerts, under the direc- 
tion of Mr. Manns, commenced on the 15th ult. 

THE will of Mr. Gunton, formerly organist of 
Chester Cathedral, has been proved, the personalty 
amounting to over £27,co0. 

THE death is announced of Mr. Desmond Ryan, the 
musical critic. 

THE “Golden Legend” was performed by the 
Royal Choir, at the Albert Hall, on the 15th ult. 


G. J. (Scarborough).—You will find many suitable | 


you. Curwens also publish some good cantatas. We | 
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Accidentals. 


Boston has a musical critic who is so intensely mu- 
sical that he takes soup with a tuning fork. 


WHat His TITLE Was.—" Do you notice that be- 
whiskered German yonder? He's a famous musician, 
they tell me.” ‘Yes, Bromley.” ‘ Titled, isn’t he 
what ishis name?” “ Herr de Gurdy, probably.” 


It was an appropriate selection of an organist at a 
recent church-wedding. As soon as the happy pair 
had been pronounced man and wife, the organist 
played, “ She never will be miss-ed, she never will be 
missed.” 


EXTRAVAGANT Nephew: “Dear Uncle, will you 
kindiy pay this little note I gave my tailor? , It is due 
te-day, and, as I am a little short, must request your 
assistance.” Musical Uncle: ‘Little note, you say ? 
Why, that’s a whole score!” 


THERE had been a terrible railway accident, and the 
wreck of the luggage van was in tlames. ‘Oh, my 
good, kind friend!” pleaded a prima donna, as she 
approached one of the injured passengers, “only one 





of your arms is broken. Won't you please pull my 


trunks out of that van?” 





Von BULOW was once asked by a new composer to 
listen to his original (?) opera. ‘Go ahead,” said Von 
Bulow. The musician sat at the piano and ran through 
two or three numbers, and then turned to the maestro 
with: ‘“ Well, how do you like it?” “I have always 
liked it,” said Von Bulow, quietly. 


LitTLe Fritz, hearing his parents speak of Beethoven, 
asked: '‘ Mamma, who is Beethoven ?” “ A composer,” 
replied his mother. “And what is a composer ?” 
“ Aman who makes music.” The next morning an organ 
grinder struck up a tune in the street. ‘“ Mamma,” ex- 
claimed Fritz, eagerly, ‘‘ there is Beethoven.” 


Says Dumley “The lady in the other part of the 
house is learning to play the piano, her husband is 
struggling with the violin, | have a daughter who is 
studying the organ, anda boy whois learning the banjo, 
and ——” ‘What are you learning?” asked a 
hearer. ‘Oh, I’m learning to get used to it,” was the 
prompt reply. 





‘“Mr. ScRAPEM,” said the hostess to an amateur 
violinist at an evening gathering, “you play the violin, 
do you not?” “Yes, after a fashion, you know,” was 
the modest reply. ‘ How nice!” murmured half the 
company. “ Did you bring your violin with you ?” “No, 
I did not.” “How nice!” murmured the other half 
of the company in fervent unison, 


THE Vicar of Carmarthen, speaking on the necessity 
of appointing Welsh clergymen to Welsh parishes, says 
that some years ago an Englishman,who was appointed, 
began to learn the Welsh language, and made, as he 
thought, such progress that he ventured to preach in 
the vernacular. The English squire, on his way home, 
remarked to one of his tenants, “ Jones, that was a 
fine sermon, wasn’t it?” ‘ May be,” replied Jones, 
“but pity ’twasn’t in Welsh.” “ Why,” said the squire, 
“of course it was in Welsh.” “Well,” answered 
Jones, “ it wasn’t Welsh where I was standing.” 
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NOVELLO’S OCTAVO EDITIONS 
ORATORIOS, CANTATAS, MASSES, &c. 


PRICE ONE SHILLING EACH. 


THOMAS ANDERTON. 
The Norman Baron. 
The Wreck of the Hesperus. 


FE. ASPA. 
The Gipsies. 


ASTORGA. 
Stabat Mater. 


BACH. 
God goeth up with shouting. 
God’s time is the best. 
My spirit was in heaviness. 
O Light everlastiug, 
Bide with us. 
A Stronghold sure, 
Magnificat. 
Thcu Guide of Israel. 


J. BARNBY. 
Rebekah. 


BEETHOVEN. 
The Choral Fantasia. 
Engedi, or David in the Wilderness. 
Mount of Olives. 
Mass in C (Latin Words). 
Mass in C (Latin and English). 
Ruins of Athens. 


SIR W. STERNDALE BENNETT. 
International Exhibition Ode, 1852, 


J. BRAHMS. 
A Song of Destiny. 


CARISSIMI. 
Jephthah. 


CHERUBINI. 
Requiem Mass, in C minor (Latin and 
English). 
Third Mass, in A (Coronation), 
Fourth Mass, in C. 


SIR M. COSTA. 
The Dream, 


NEILS W. GADE. ° 
Zion, 
Spring’s Message. 
Christmas Eve. 
The Erl-King’s Daughter. 


HERMANN GOETZ. 
By the waters of Babylon, 
Noen‘a, 


8d, 


CH. GOUNOD., 
De Profundis (130th Psalm). 
Ditto (Out of Darkness). 
Messe Solennelle (Latin Words). 
The Seven Words of Our Saviour on 
the Cross (Filize Jerusalem). ; 
Daughters of Jerusalem. 
Gallia, 


J. O. GRIMM. 
The Soul's Aspiration. 








HANDEL. 


| Chandos Te Deum. 


Ode on St. Cecilia’s Day. 

The Ways of Zion. 

Messiah (Pocket Edition), 

Israel in Egypt (ditto). 

Judas Maccabeeus (ditto). 

Dettingen Te Deum. 

Utrecht Jubilate. 

O praise the Lord with one consent. 
Acis and Galatea. 

Acisand Galatea. Edited by J. Barnby. 


HAYDN. 
The Creation (Pocket Edition). 
Spring. Summer. Autumn.’ Winter. 
First Mass, in B flat (Latin and 
English). 
First Mass, in B flat (Latia Words), 
Second Mass, in C (Latin Words). 
Third Mass (Imperial) (Latin Words). 
Third Mass (Imperial) (Latin and 
English). 


| Te Deum (Latin and English). 


EDWARD HECHT. 


oO may I join the choir invisible. 


DR. HILLER. 
A Song of Victory, 
H. HOFMANN. 
Song of the Norns (Female Voices). 


HUMMEL. 


| First Mass, in B flat. 


Second Mass, in E flat, 
Third Mass, in D. 
A. JENSEN. 
The Feast of Adonis. 
LEONARDO LEO. 
Dixit Dominus. 
G. A. MACFARREN, 
Outward Bound. 
May Day. 
C. MACKENZIE. 
The Bride. 
MENDELSSOHN. 
St. Paul. 


Lorcley. 


| Hymn of Praise (Lot gesang). 
_ As the hart pants. 


Come, let us sing. 
When Israel out of Egypt came (8 
Voices). 


| Not unto us. 


Lord, how long wilt Thou forget me? 
Hear my prayer. 


_ The First Walpurgis Night. 
| Midsummer Night’s Dream. 


| 
| 
| 
i 


Man is mortal (8 Voices). 

Festgesang (Hymns of Praise), 

Festgesang (Male Voices). 

| Christus. 

To the Sons of Art. 

Ave Maria (Saviour of Sinners) (8 
Voices). 

Three Motes (F emale Voices), 





MEYERBEER. 
gist Psalm (Latin Words), 
gist Psalm (English Words). 
MOZART. 
King Thamos. 
First Mass (Latin and English). 
Seventh Mass (Latin Words). 
Twelfth Mass (Latin Words). 
Twelfth Mass (Latin and English). 
Requiem Mass (Latin Words). 
Requiem Mass (Latin and English). 
PERGOLESI. 
Stabat Mater (Female Voices). 


PURCELL. 


Te Deum and Jubilate, in D. 


ROMBERG. 
The Lay of the Bell (New Edition). 
The Transient and the Eternal. 


ROSSINI. 
Stabat Mater (Latin and English). 
SCHUBERT. 
Song of Miriam. 
Mass, in A flat. 
Mass, in B flat. 
Mass, in C, 
Mass, in F, 
Mass, in G, 
SCHUMANN. 
The Pilgrimage of the Rose. 
The King’s Son. 
Mignon’s Requiem. 
Advent Hymn, ‘‘ In lowly guise.” 


Manfred. 
New Year's Song. 

E. SILAS. 
Mass in C, 


ALICE MARY SMITH. 
The Song of the Little Baltung (Men's 
Voices), 
Ode to the North-east Wind. 
SPOHR. 

The Last Judgnient. 
God, Thou art great. 
The Christian’s Prayer. 
Hymn to St. Cecilia. 

A. SULLIVAN. 
Festival Te Deum. 

A, GORING THOMAS. 

The Sun-worshippers. 

FE. H. THORNE. 
Be merciful unto me. 

VAN BREE, 
St. Cecilia’s Day. 
C. M. VON WEBER. 
Preciosa. 
Mass, in G (Latin and Engli:h). 
Mass, in E flat (Ditto). 
Jubilee Cantata. 
S. WESLEY. 

Dixit Dominus. 

S. S. WESLEY. 
e) Lord, Thou art my God. 


London; NOVBLLO, WER & C0., 4, Barer bi; - and 80 & 81, Queen Street, Cheapside, £.¢, 
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SACRED MUSIC. 
GEORGE sanciian VICARS, M.A, 


THE SONG OF THE SILENT 
LAND. 


(Part-Song. Words by Loncretiow.) 3d. 


BLESSED ARE THE MERCIFUL. 


(Anthem.) 34. 





London and New York: NovELLo, Ewer & Co, 





THE 


BRISTOL TUNE BOOK. 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunesand Chants. ss. d. 

No. 9. line cloth OTe es 
» ie. Cloth boards 5 0 
+ 11. Small edition Bei Ae <p - 9 e 
»» 12. Tonic Sol-fa Wie ooo 3 0 


First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use « w 8 93 
(Offered in quantity at reduced price per doa. ) 
The pelssing is of the simplest plan, easily understood, and without 
Fon — of marks and accents, which tend to confuse rather 
n help. 
Communications and inquiries as to co hts, and also as to su 
of these works at reduced prices, may be pepe eek to the rota Lgprt 
Clare Street, Bristol. 
London and New York: Novetro, Ewer and Co. 
Bristol: W. and F. Morcan ; and all Booksellers and al 





WADSWORTH & BRO., 


ORGAN BUILDERS, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications and Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON THE TUBULAR PNEUMATIC SYSTEM, 


TUNINGS CONTRACTED FOR IN ANY 
PART OF GREAT BRITAIN. 


G@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE 


ALFRED MONK, 


Organ Wruilder. 
Organ Works & Show Rooms — 
650, HOLLOWAY ROAD, LONDON, N. 
Organs built to any Specification or Dimensions, 


THE MOST VALUABLE io Paces or Hicu-crass Srops, and the most 


Oranns pegcatiant ed to be constructed of First-class Materials 
orkmanship at the most Reasonable Prices 


New & Second-hand 2-manual Organs kept in Stock. 
For Sale or Hire or on the Three Years’ System. 


*,* TUNERS SENT TO ALL PARTS OF THE KiNGpom. *,* 








Additions and and Repairs. —Estimates, Price List, and Testimonials 
pean, mee yr ine Poactly De aig sedbwwe Sy caus of 
construction, and the Large Stock of Seasoned ials.—Organ 


Practice, 1s, per Hour. 


4 





1 for choral societies, but this is certainly the 


HART & CO. zt 22, Paternoster Row, E,C.; 


W. BEALES & C0. 


Organ Builders, 
Steam Works, Limes Road, 


CROYDON. 

Organs in Stock from £50 to £600. 
Organs built on our Improved 
Pneumatic Principle. 
ag gratis for any sised 

Noiseless Action and 
Bari rity of Tone guaranteed. 

0 s Cleaned, Rebuilt, Enlarged, 
‘Re-voiced, and Tuned by annual 
contract or otherwise. 

A Large 0 can be tried at our 
Factory, where every of the 
Instrument is Manufactured. 
Mi LTUM IN PARVO 0) (as shown), 6 Stops, 144 Speaking Pipes, 
— by foot. Takes up no more room than a Harmonium. 
Price £ Terms of ent can be arranged. ue 


N EW WORK FOR COHBRISTMAS. 
Fourth Edition of 5,000 ready shortly. 


“IMMANUEL.” 
DR. SPARK’S POPULAR CANTATA. 

Well suited, either as a whole o- in part, for Christmas. perfor- 
mances. It is now being given throughout Great Britain, in 
America, and a Colonies with exceptional success. 

Prices—Full Score, 2s.; cloth, 3s. Chorus, 6d. Tonic Sol-fa, 6d. 
Words, 2s. 6d. per 100. Band Parts (now ready), 5s. the set. 
the Second Part of ‘‘ Immanuel” will be ready in Jani 


“lh ni 


ait 
ss == 











a its first production in Sheffield last week Daily T ph 
says:—‘‘The work is melodious and effective, and is admirably 


su ted for choir festivals, etc.” 
Joun Heyrwoop, Manchester, & 11, Paternoster Buildings, London. 


THE CAPTIVES OF BABYLON. 


AN ORATORIO, 


COMPOSED BY 
GEO. SHINN, Mus.Bac., Cantab. 
The Work is suitable for Concert-room or Church, 
Price 2s.; cloth, 3s. 6d.,; Sol-fa. 1s. 


During the few months the work has been published it has been 
taken up at the following places :—St. Margaret's, Westminster 
ag arrar’s) ; Crist ¢ hurch, Lambeth (Rev. Newman Hall’s) ; 

. Luke’s, Bermondse ; East "Dulwich, eckham, Camberwe 
~a. performances), Is ington, Walworth Fh > pornpmsennen), 
| inrwen Streatham (two p2rformances), Sou k, Liverpool, 

righton, Edi gh, Gl w, Bristol, Shetficld, Chelm: 
Bhesterheld, Portsmouth, astings, Luton, Whitby, Bilston, 
Gainsborough, Worksop, Bromley, Hinckley, Coleford, Bradley, 
Maldon, Halton. 


“ Mr, Shinn is well known as the writer o 











many popular p pieces 
pro- 


st thing he has 
duced.”—Nonconformist Musical Journal. 

‘In our judgment no — work of the kind has yet been (a 
lished. It is brimful pot ee, and the harmonic eé 
show the skill of a staking and talented musician.”—/ ree 
Methodist. 

** Mr, Shinn is well known as the author of several cantatas and 
other compositions, all of which are written = s a style at once 
musicianly and pegeies ‘ The Captives of ee ae be highly 
commended as an interesting and valuable addition to our shorter 
oratorios and cantatas. he work contains several solos of much 
beauty ; also duets, ene. and choruses in great variety.” —Sun- 
day ‘School Ch Chronic. 

‘The music is appropriate, ieee, | mclorioat, and but of 
mane difficulty ; the La wed is one of Mr. Shinn’s best efforts, and 
we all know that hat Mr. Shinn has written some ‘charming music. 


We heartily recommend ethis oratorio to choral societies.”—Zssex 
Count Chronicle. 
“Will be found a welcome addition to the e repertoires of choral 


onitagine and church choirs.” —The Musical Wi 


“The libretto is well ch and mag a base whereon to 
oeWith re goed base we feel we 


can ly ao it justice. Mr. Shin's odie E is a veritable pic- 
e details of his subject minutely. bead is so 


« iti is cleverly written and in an attractive style. The music is 
varied and pleas ng character, so that it is likely to become 


well and deservedly so, for his musical 
ity of d » sad Greshnaee of conce tion are ap- 


talent. 
een age is not diffiealt, There can ‘be doubt 
a music is no 
hak che tuakacla ek haveune Gerd aguine.--hotelh Ricedon Prete: 





or THE 


SUNDAY SCHOOL UNION, 56, Old Bailey, EC. 
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NOVELLO’S OCTAVO EDITIONS 


OF 


ORATORIOS, CANTATAS, MASSES, &c. 


PRICE ONE SHILLING» EACH. 


THOMAS ANDERTON. 
The Norman Baron. 
The Wreck of the Hesperus. 


E. ASPA. 
The Gipsies. 

ASTORGA. 
Stabat Mater. 


BACH. 
God goeth up with shouting 
God’s time is the best. 
My spirit was in heaviness. 
© Light everlastiug. 
Bide with us. 
A Stronghold sure, 
Magnificat. 
Thcu Guide of Israel. 


J. BARNBY. 
Rebekah. 


| BEETHOVEN. 
The Choral Fantasia. 
Engedi, or David in the Wilderness. 
Mount of Olives. 
Mass in C (Latin Words). 
Mass in C (Latin and English). 
Ruins of Athens. 


SIR W. STERNDALE BENNETT. 
International Exhibition Ode, 1852. 


J. BRAHMS. 
A Song of Destiny. 


; CARISSIMI. 
Jephthah. 


CHERUBINI. 
Requiem Mass, in C minor (Latin and 
English). 
Third Mass, in A (Coronation), 
Fourth Mass, in C. 


SIR M. COSTA, 
The Dream, 
NEILS W. GADE. ° 
Zion, 
Spring’s Message. 8d. 
Christmas Eve. 
The Erl-King’s Daughter. 


HERMANN GOETZ. 
By the waters of Babylon. 
Noonia, 


i CH. GOUNOD. 
De Profundis (130th Psalm). 
i] Ditto (Out of Darkness). 
' Messe Solennelle (Latin Words). 
The Seven Words of Our Saviour on 
the Cross (Filize Jerusalem). 
Daughters of Jerusalem. 
Gallia, 


J. O. GRIMM, 


The Soul's Aspiration. 


HANDEL. 
Chandos Te Deum. 
Ode on St. Cecilia’s Day. 
The Ways of Zion. 
Messiah (Pocket Edition), 
Israel in Egypt (ditto). 
Judas Maccabzeus (ditto). 
Dettingen Te Deum. 
Utrecht Jubilate. 
O praise the Lord with one consent. 
Acis and Galatea. 
Acisand Galatea. Edited by J. Barnby. 


HAYDN. 

The Creation (Pocket Edition). 
Spring. Summer. Autumn. Winter. 
First Mass, in B flat (Latin and 

English). 
First Mass, in B flat (Latia Words), 
Second Mass, in C (Latin Words). 
Third Mass (Imperial) (Latin Words). 
Third Mass (Imperial) (Latin and 

English). 
Te Deum (Latin and English). 

EDWARD HECHT. 
O may I join the choir invisible. 
DR. HILLER. 

A Song of Victory. 


H. HOFMANN. 
Song of the Norns (Female Voices). 


HUMMEL. 
First Mass, in B flat. 
Second Mass, in E flat, 
Third Mass, in D. 
A. JENSEN. 
The Feast of Adonis. 
LEONARDO LEO. 


Dixit Dominus. 


G. A. MACFARREN. 
Outward Bound. 
May Day. 
A. C. MACKENZIE. 
The Bride. 
MENDELSSOHN, 

Paul. 
hose 
Hymn of Praise (Lot gesang). 
As the hart pants. 
Come, let us sing. 
When Israel out of Egypt came (8 

Voices). 
Not unto us. 
Lord, how long wilt Thou forget me? 
Hear my prayer. 
The First Walpurgis Night. 
Midsummer Night’s Dream. 
Man is mortal (8 Voices). 
Festgesang (Hymns of Praise). 
Festgesang (Male Voices). 
Christus. 
To the Sons of Art. 
Ave Maria (Saviour of Sinners) (8 

Voices). 
| Three Motetts (Female Voices), 





MEYERBEER. : 
gist Psalm (Latin Words), a 


gist Psalm (English Words). a 


MOZART. FE 
King Thamos. a 
First Mass (Latin and English). 
Seventh Mass (Latin Words). 
Twelfth Mass (Latin Words). 
Twelfth Mass (Latin and English). 
Requiem Mass (Latin Words). 
Requiem Mass (Latin and English). 
PERGOLESI. 
Stabat Mater (Female Voices). 
PURCELL. 
Te Deum and Jubilate, ia D. ’ 
ROMBERG. 4 
The Lay of the Bell (New Edition). ‘ 
The Transient and the Eternal. 
ROSSINI. 
Stabat Mater (Latin and English). 
SCHUBERT. 
Song of Miriam. 
Mass, in A flat. 
Mass, in B flat. 
Mass, in C, 
Mass, in F. 
Mass, in G, 
SCHUMANN. 
The Pilgrimage of the Rose. 
The King’s Son. 
Mignon’s Requiem. 
Advent Hymn, ‘‘ In lowly guise.” 
Manfred, 
New Year’s Song. 
E. SILAS. 
Mass in C, 4 
ALICE MARY SMITH. * 
The Song of the Little Baltunz (Men’3 
Voices). 
Ode to the North-east Wind, 
SPOHR. 
The Last Judgment. 
God, Thou art great. 
The Christian’s Prayer. 
Hymn toSt. Cecilia. 
A. SULLIVAN. 
Festival Te Deum. 
A. GORING TITOMAS. 
The Sun-worshippers. 
E. H,. THORNE. 
Be merciful unto me. 
VAN BREE. 
St. Cecilia’s Day. 
C. M. VON WEBER. 
Preciosa. 4 
Mass, in G (Latin and Eneli:h). f 
Mass, in E flat (Ditto). 
Jubilee Cantata. 
S. WESLEY. 
Dixit Dominus, 
S. S. WESLEY. 
O Lord, Thov art my God. 


London; NOVELLO, EWER & CO., 1, Berners Street, W., and 80 & 81, Queen Street, Cheapside, E.C. 
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SACRED’ MUSIC. 


¥ 


GEORGE RAYLEIGH VICARS, M.A. 
THE SONG OF THE SILENT 
LAND. 


(Part-Song. Words by LoncrEetiow.) 3d. 


BLESSED ARE THE MERCIFUL. 


(Anthem.) 3d. 





London and New York: NovELLo, Ewer & Co, 





THE 


BRISTOL TUNE BOOK. 

SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 

TO MATCH EITHER EDITION. 
The complete work, containing 751 Tunesand Chants. s. d 
No. 9. Limp cloth “ os os oe ioe 
», 10. Cloth boards as oa pee ot we 
y» 11. Small edition as ‘an das ide 
»» 12. Tonic Sol-fa ion nas hat oe oon 
First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 

Pointed for Chanting for Congregational use eos 
(Offered in quantity at reduced price per dozen.) 

The peting is of the simplest plan, easily understood, and without 
oe oe of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to supplies 
of these works at reduced prices, may be ad d to the Compilers, at 
Clare Street, Bristol. 

: London and New York: Nove.io, Ewer and Co. ; 

Bristol: W. and F. MorGan; and all Booksellers and Music-sellers. 
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WADSWORTH & BRO., 


ORGAN BUILDERS, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications and Estimates for New Organs, 
Reconstruetions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON THE TUBULAR PNEUMATIC SYSTEM, 


TUNINGS CONTRACTED FOR IN ANY 
PART OF GREAT BRITAIN, 


ee” SEVERAL GOOD SECOND-HAND ORGANS FOR SALE 





ALFRED MONK, 
Organ Wuilder. 
Organ Works & Show Rooms — 
650, HOLLOWAY ROAD, LONDON, N. 


Organs built to any Specification or Dimensions, 
THE MOST VALUABLE SELECTION OF HiGH-cLass Srops, and the most 
complete and perfect in Scales. 

Organs guaranteed to be constructed of First-class Materials 
and Workmanship at the most Reasonable Prices. 
New & Second-hand 2-manual Organs kept in Stock. 
For Sale or Hire or on the Three Years’ System. 

*,* TUNERS SENT TO ALL PARTS OF THE KinGDoMm. *,* 

Additions and Repairs. —Estimates, Price List, and Testimonials sent 


free.—Inspection invited to view the Works and 
Construction, and the Large Stock of Seasoned Materials.—Organ 


Practice, 1s. per Hour, 


s in course of 





W. BEALES & C0. 
wah Organ Builders, 
hr ter ultiie | Steam Works, Limes Road, 


“nen 


CROYDON. 


y Organs in Stock from £50 to £600. 
eases} Organs built on our Improved 
esi Pneumatic Principle. 
M4 Specifications gratis for any sized 
a ibe —— ekeibe for gn and 
Se) Pruvity of Tone guaranteed. 
Organs Cleaned, Rebuilt, Enlarged, 
Re-voiced, and Tuned by annual 
contract or otherwise. 
pe \lg f Largs Organ can be tried ~ - 
WY i Aloe ‘actory, where every of the 
Ne. ib Instrument is Manufactured. 
. MULTUM IN PARVO ORCAN (as shown), 6 Stops, 144 Speaking Pipes, 
blowa by foot. Takes up no more room than a Harmonium. 
Price £36. Terms of payment can be arranged. " 


NEW WORK FOR CHRISTMAS. 
Fourth Edition of 5,000 ready shortly. 


“IMMANUEL.” 
DR. SPARK’S POPULAR CANTATA. 

Well suited, either as a whole o- in part, for Christmas perfor- 
mances. It is now being given throughout Great Britain, in 
America, and the Colonies with exceptional success. 

Prices—Full Score, 2s.; cloth, 3s. Chorus, 6d. Tonic Sol-fa, 6d. 
Words, 2s. 64. per 100. Band Parts (now ready), 5s. the set. 
tthe Second Part of ‘‘ Immanuel” will be reed? in Joumeey- 

On its first production in Sheffield last week The Daily Telegraph 
says:—‘‘The work is melodious and effective, and is admirably 
suited for choir festivals, etc.” 

Joun Heywoop, Manchester, & 11, Paternoster Buildings, London. 


THE GAPTIVES OF BABYLON. 


AN ORATORIO, 


COMPOSED BY 


GEO. SHINN, Mus.Bac., Cantab. 
The Work is suitable for Concert-room or Church, 
Price 2s.; cloth, 3s. 6d.; Sol-fa. 1s. 


During the few months the work has been published it has been 
taken up at the following places :—St. Margaret's, Westminster 
Canon Basves’s); Cnrist Church, Lambeth (Rev. Newman Hall’s) ; 
3t. Luke’s, Bermondsey; East Dulwich, Peckham, Camberwel 
(two performances), Islington, Walworth (three performances), 
Brixton, Streatham (two p:rformances), Southwark, Liverpool, 
Brighton, Edinburgh, Glasgow, Bristol, Sheffield, Chelmsford, 
Chesterfield, Portsmouth, Hastings, Luton, Whitby, Bilston, 
Gainsborough, Worksop, Bromley, Hinckley, Coleford, Bradley, 
Maldon, Halton. 














“Mr. Shinn is well known as the writer of many popular pieces 
for choral societies, but this is certainly the best thing he has pro- 
duced.”—Nonconformist Musical Journal. _ 

‘In our judgment no better work of the kind has yet been pub- 
lished. It is brimful of pretty melodies, and the harmonic effects 
show the skill of a painstaking and talented musician.”—Free 
Methodist. 

‘* Mr. Shinn is well known as the author of several cantatas and 
other compositions, all of which are written in a style at once 
musicianly and ia area ‘ The Captives of Babylon’ may be highly 
commended as an interesting and valuable addition to our shorter 
oratorios and cantatas. The work contains several solos of much 
beauty ; also duets, quartets, and choruses in great variety.” —Sun- 
day ‘School Chronicle. ‘ ; J 
“The music is Siqreptinte, interesting, melodious, and but of 
moderate difficulty ; the work is one of Mr. Shinn’s best efforts, and 
we all know that Mr. Shinn has written some charming music. 
We heartily recommend this oratorio to choral societies.” —Zssex 
County Chronicie. ae ; 

“Will be found a welcome addition to the repertoires of choral 
societies and church choirs.”—7he Musical World, 

‘« The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music, we feel we 
can hardly do it justice. Mr. Shinn’s composition is a veritable pic- 
ture, following the details of his subject minutely, Where all is so 

00d it is difficult to mention any special numbers.” —United Service 
settle. 

“It is cleverly written and in an attractive style. The music is 
of a varied and pleasing chareder so that it is likely to become 

lar.” —The ji ‘ail. 





very pop A ig i x 

‘hdr. Shinn is well known, and deservedly so, for his musical 
talent. Continuity of design, and freshness of ccmeeptien are ap- 
parent throughout the work. It contains many effective solos and 
choruses, and the music is not difficult. There can be no doubt 
that the oratorio will b very popular.”—South London Press. 


HART & CO., 22, Paternoster Row, E.C.; or THE 
SUNDAY SCHOOL UNION, 56, Old Bailey, E.C 
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NEIL'S 
INFANTS’ AND INVALIDS’ FOOD 


IS THE BEST FOR 


INFANTS, INVALIDS, AND THE AGED. 


BABIES FED WITH IT THRIVE EQUAL TO THOSE NOURISHED BY THE 
MOTHERS. 


Mothers that take it nourish their Babies as well as themselves. 





i 
. 





A }-lb. Sample packet will be sent free on receipt of 3 penny stamps. 


PREPARED BY 


NEIL & CO., CRANE COURT, FLEET STREET, LONDON, 


| b a SB 3 
THE PSALMIST. | CAMPBELLS GRAND PRESENTATION 


The Chant Book comprises 100 Passages of Scripture, with Te 
Deums, Responses, Sanctuses, etc., being the most complete Chant MELODEONS. 








Book published. ys 
The Anthem Book consists of a valuable Collection of well- NO HOME SHOULD B& WITHOUT ONE. 

known Anthems, many by living composers, written expressly for this Charming Music for Winter Evenings. 
work Bex well as of several Hymn-Anthems, Anthems for Special HE restful hours will pass much more pleasantly with a mixture of music 
Occasions, Carols for Christmas and the New Year, etc. A carefully- and song. A MPBELL’S PATENT WORLD-FAMED MELODEONS, 
prepared Index of subjects shows that Anthems are provided for the having organ and celestial tones, patent visible double valves, and the 
various phases of Christian life and experience. charming bell accompaniment, are specially adapted for home music; sacred 
songs, secular songs, and dance music being rendered with equal effect. Any 


CHANTS AND ANTHEMS. SiGe aN cae cements Ne tae, ee ee Peer 





The Organ Edition is a Handsome Volume, in Demy 4to, in ic i 
bold type and bold music. Each Anthem is preceded ie short Music in the House makes Cheerful, Happy Homes. 
Prelude. One Vol., 12s., cloth lettered. ENORMOUS DEMAND. Selling in Thousands. 
An unparalleled offer to the readers of the Noncon formist Mus ‘cal Journal,— 
SS oar EON RRC OMEGN i ntact sur crem Tok Gouna! 
. ee ae LU >) 8. 6d. ; ur Grand “ - 
Cloth, rs. ; Cloth, red edges, gold lettered “sig - 24 MELODEON 16s. Any of the above instruments sent free by Parcels Post 


THE ANTHEM BOOK, 8vo. on receipt of P.O.0. for the amount; worth double. We have received the un- 

Cloth, rs. 8d. ; Cloth, red edges, gold lettered ; Ses ove 20 precedented number of one hundred thousand Testimonials and Press Notices, 
Y TS ‘HE N.B.—All lovers of music should at once send for our New Illustrated 
CHANTS AND ANTHEMS IN ONE VOLUME, 8vo. Privilege Price List for Season 1889, now ready. 100,000 of these valuable 


Cloth, 2s. 6d. ; Cloth, red edges, gold lettered 3 © | lists sent out yearly. Send 1d. stamp to 
. ana CAMPBELL & CO., Musical Instrument Makers, 
WORDS OF THE CHANTS AND ANTHEMS, 116, TRONGATE, GLASGOW. ESTABLISHED 50 YEARS. 
. IN LARGE, CLEAR TYPE, 18mo. ; 
Cloth, red edges, gd.; Levant, gilt edges, 1s, 6d. SERVICES OF SONG 
IN SMALL TYPE, 18mo. 9 
Cloth, red edges, 6d.; Levant, gilt edges, 1s. 
NEW SACRED CANTA TA. Combined with good Lantern Slides, well shown 
upon the Screen, form one of the most attrac- 


THE Kl NG OF GLO RY: tive and elevating sources of entertainment yet ! 








ILLUSTRATING THE PRS-EXISTENCE OF CHRIST,—HIs devised, 
Lire ON EARTH,—HIs DEATH, RESURRECTION, : : : 
ASCENSION, AND SECOND COMING. Slides suited to many Services of Song can be 
——— potent bought or hired at very low prices, with suitable 
Compiled by ROWLAND CROSS, Lanterns for showing them, of 


Compiler of the Music Edition o “ The Gospel Temperance Hymn 


ook,” Leader of the South London Gospel Male Choir, etc. E M ARSH ALL 
. ) 


In Starr AND Soi-Fa NOraTion, Price ONE SHILLING. 


Worps ONLY, VY. ° . 
Nig a a 78, Queen Victoria Street, London, E.C, 


Lonpon : 
J. HADDON & CO., 3, BOUVERIE ST., FLEET ST. LISTS GRATIS. pe . 
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